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Garlands oi Melodies 


a 




II] 


! J 


By 


K. R. Rajagopalan 


Rain is : 


i melody and Mala 


* 


is a 


gar- 

celv 




of 


Vedanta Desik 

in his ini- 


A 




land, 
translated as 


i fence a Ragamalika 


a to 


fi 


t 


a 


T* 




a. 


a garland of melodies 


This 


mitai »le st\ *e singing 

(Kodai-ile-ilaippaatri ) 

puram Santhanam 


n 


6TIL- Uj C ill 


j ±n 


concept of ragamalika i 




f 


is as old as the con 


u 


u 


HH^mMaharaja 

singing in his characte 


cept of a raga itself 


; or 


It 


interesting to listen to 
coming one after another - 
tening to the same 
period. Great 

Ramanuja I yen 


a string of 

rather than lis- 

longer 


rasas 


r i st tc melodiou 


s wav 

a strinc of the 


rangamarugane - 


f 


melody for i 


a 


alone. 




«■ 


musicians 




invariably san~ 
towards the close of their 




g a raga- 


A student learns S 


■ 


warajati s, Vai 

allavi in tha. 


! na-s 


and Keertana- 


able concei ts. 


s 


t 


o 


Let us also 


trace 


regamalahka- 


s in the 


same order. 


The earlier 
and others 


name used by Kfatanga 


s was 


fn 


this. 


i 


a. 


1 


different secti 


ions 


were set 
talas. 

Bhramara, Nandya- 

varie- 


to be sung 


* 


ragas and 


A bj a ga r h h a 


Maharaja of Travancore 


# 


% 


-i 


with the 


varta and Swastika 

ties o 


are reterred to as 


words ‘ San isa iisa‘ 


r 


■ 


set 

Betrada 
A sail it \ a for 


to 


i n g 


raet 




a 




* 


raga-s - Kalyani. 
and Todi. 


rati 


* 


* 


to more 






times. 


m 


e nowadays, but the words are 

author 


1 * 


pre-Trinity and 




post-Trinity composers 


h a ve 




not : 


composed 

There 


a 


of 


ragamalikas. Tirunal’s. 

s in the 


It is dedicated to Lord Padma- 


have 

different types of musical 


been 


ragamalika- 


nabha. the patron deity of the Travau 

Rulers. Perhaps one of tlic court poets or 
lingers might June composed this ihitya. 
It should, however, be said that it is fu!’ of 

Swara-akshara 




L \ 




■ 


ions 


*hs 


% 


well-Swarajat 


i 


*s, and ICeertant 


i-s- 


There have been 


s to make 




or- 


4 l 


dinary set 


of songs set to 


a st I ing of rn 


nd blend" nicely 


e a - s 


P 




these have been of 


recent origin 


O n c 
making a 


with the 


A 


* 


m a natn 
special feature of this 


w a 3 . 


s v a ra s 


i 


fa 




* 


can cite the instance 




is that 


S warajati 




ragamalika of 1 th; 

from 


irativar's 
in Silappadik; 


7K 


Pane ham a is complete absent in 


gs: or 
a ram or 

nru; or M ini K i ishnasw; 


% 


; iT 


% 


verses 


■ 


■« 


’ va p ra - 

imv setting 


pan and Gandliara from the 
the some. 
















< 



II 


the first letter of the name of the raga 
Lalita 


Varna-s 


viz. 


Venkataswami has 

starting with (Anandabhairavi 


* 


am 


F 


* 




> 


composed a varna in Adi tala 


sahitya is in Telugu. 


4 lntak 


1 is in 


4 


. Sambamurthy, the well known 

a ragamalika 

eight 


Varali and 


Gowla with 


cnd-swara-s 


in 


musicologist has composed 


Sri raga 


in 


Varna in the Telugu language. 


raga-s - 


t 


are : Bilahari, 


s u; 


asi, 




■C 


Namyanagow la, Reetigowla and Kedara. 


M a d hyaena vat i 


5 




Kedaragovvla, Moh 


ilia and Bhoopala. The 
raga names are also strung together as 


c. 


‘‘Valachi Yacht", 


a 


nava ragamalika varna in Telugu, was com- 

lyer. There 


Sahitva- Pallavi of 2 


avartanas in Bilahari, 


Pi* 


Anupallavi of 

Muktayi Swaras in the next 

Kalyani 


* 


same 


ast, 


in 


are separate 

Svvara 

raga-s used are: 

Kaly ani, Begada, 
kambhoji, Bilahari, Mohana and S 


raga. Char ana 
Swara of t 


The of 1 avartana in 


its 




-S 


* 


t 


* 


avartana in Poorvikalyani followed by three 


y 


Kambhoji 


sets of swaras of 


2 avartana each in 




and Mohana, ending with 


ri 


a 


4 avartana swara in Bhoopala 
to the Pallavi in 


going 

Bilahari (This has been 


Veena Seshanna ( 1 852- 1 92 h) 
*o composed Varnas in 

is used. 

in Telugu is set 


of Mysore 

more 


* 




w 


I 


published in 

Book III 


* * 


Practical Course in Karnatic 


than 


y y 


m Madras in 1970).' 


a 


in Misra 




not commonly used for 
varna is 


L 


varna-s. 


Veena Kuppier's 




Intakopamelara 
is also in Telugu is set to Adi tala of 2-kalai. 


in one raga 




and after the last 


swara of the cha 


rana 


over, one avarta -swara i 


in each raga is to be 


The fiv 


ghana 


are followed by 
gowla, Bowli a ad 






sung. Rare ra 


as like Abheri and KokiL 


ana 


are used. There is 


* 


an 


r piece in 




called 


a* 


* M a h isasura 


e * 


Sancharini 


' i 


in which 
swara-s contains 


the ragamalik 


a section of 


the 


' ollowing 


Gowla 


Subbarama 


Deekshitar (1839-1906), 


% 


Durbar, Nayaki, Yaman 


* 


h 


the grandson of Muthuswamy Deekshitar 

oi the T rinity of 


i 


Kapi, Chittamohi 


. * 


mi. 


Karnataka Music, 


has 

Todi 
Manirangu, 

Mohana) 


also a varna in nine ragas 

Neel am bar 

a n d 


am 


Karigiri 

has i 


Rao (1853-1927) 


* 


* 


also 


nan a 
Mukhari 


Mysore. 


i 


1 


* 


i var 

tala. 

zamudra als 


* 


V* 


r 


* « 


ate 


r 


i 


1 M' 


it 


in J ham pa 

with ra 


. ■ 




! here 


are 


nine 


words - 


Garav- 


i £ 


he i n e 

G# 

i of a ri 


o 




The 


am ii Ganna Dor 


* » 


and is on Lord Subrali- 


sahitya in each : 


r 


i 


L 


ivn 


•i 


■ I 


gins with 


ma n va. 


For 

author is indebted t 
the 1 9i h and 20 tl 
Madras. 


t*. 


informal ion 


on 


sore musicians 
M ysore 

nn unpublished Ph. | >. H, 


the 


* i 


t 4 


1 S 


as a scat of 


• centu i ies 


1 1 


ests of the University of 

- • 


2 


Vadivelu of 


Quariette ihe charana is set 


the 


I anjore 


m Kcdara raga 


and the 




■ 


Deekshitar) 
in Telugu 


* j 


swara-s a 


it are in 


i. 


sa- 


composed a varna in Bhairavi 


a and Sri. 


with ihe words -t 


Neerjakshuda", 


The last 


# * 


swaras are in Kalyani, Ka 


a 


i 


t 


POETRY 
RAGA V1ALIKA-S 


r 


T 


Kapi and Mohana raga-s. 




4 






Swati Tirunals 


m i 


t £ 


in 


X 1 


Malakavi 


Subrahmanva 


* 


follows 


Sanskrit set to Roopaka tala al 
the same pattern as the above. 


(1882-1921) composed 
specifying the raga 


a 


r 


and tala also and sang 


varna is in Kapi raga and the 


chittaswara 


One of them is 
teriyaada kaattil" set to Adi tala in the raga 

Hindustani Todi. (Here. Bharativar adopts 
the Nayaka-Nay 
takes Kannan as his lover!) It has 12 


4 i 


9 


are 


Kalyani, Khamas 


Vasantha, Mohana 


in 


y 


and Kapi. 

also a rare tala for varna-s: it is usual for 


* 


a in reverse! he 


* 


roopaka tala to have 


any musical piece in 


charanas or stanzas and GNB has ijnmorta- 


But in this 


an even numbe of avartana-s. 


g by cutting a disc choosing 


!i,ed this sone 


avariana-s, and 


the Pallavi is in five 


varna 


only four stanzas and singing them i 


in 


) 


is also 


backero 


rent raea-s: there 




n 










A N- 


orchestra playing, which was rather rare for 
Karnataka music discs then 


Srinivasacha' iar of Ncrur is 


* 


a more 


recent musician wh 


m * 


Bha^avami 


4 t 


to 're known to a larger 


Narasimha Iyengar 
a book titled 


sciple of Pallavi 


the di 


i seven 


series 


a* 


a 




it 


and has published 


W 


leh Kaandam 

the 1 




i he 


* 


or 


% f 


\ n a 


nzas 






) 




I 


4 


K U 


which ran to a 
One of the per- 
sons who have contributed a foreword to 




* * 


a yam 


# 


na 


ea 


r 




ia- ana 


V 1 


i summary 


erne) 


vine 


O 1 


\ 


t. * 




second edition in 


i 




v.ka 


Saveri was 


a a r 


r t c* 

1 4 . Lii 


lie 






K 




> 


d bv the aut 


ut 


was the tal 

Sc nil 

a larp* 

tions. 










1 




V 


1 • 


Ramanuja Iyengar 


this book is Ariyakudi 


cd 


■ 




amiudi Srinivasa 
number of th 

recast it into a ragamalika 
following rasas; 




s er v. no 




% ^ 


L L 


1* V 


l 1 4 


!arce 


anaraia s ^ 




% 


V 




- 


number of kritis, ’larna-s, 
and the like. He has composed 

of the Tiruvarur 1 rinity. 


s 




me 


v\ 


* 


songs in 
Purandara- 

He has used both 




dasa and his own guru. 


in his com 
He lias a dasa ragamalika 

tala in which 




Dham . m. 


Natakuranji, 
Mukhari, 




Savon 

Mohana, 


I 


nd 


Poors ikals a; i 


* 


k 4 


pleasing 

end of each raga. 
i Swara. one has 


He has added 


v ar na 
the raca 


* 


Madh) amavati. 

swara patterns at the 


i % 


4 


*4* * 




I. 


After the NUdhyamavati 


m the viloma pattern (; everted 

to Sa\m and the 


r.itla\i o in 

a u d 


a a \ a n 3 


i A\ anukkedaaram 


chittasw ara-> 
order) coining back 
pallavi. 




tlic A 


ira\ i 




9 




and Kalyani. 


San 


a rana 


Swara-s in 




3 


Note that the raga names 


Rama 


Kavirayar's 


are merely 
together by a tew connectives to 


Arunachala 
kam contains 


4 


song ‘joi 




i 


to the Sahitya. 


The 

author was known by the pedantic and 


give some meanm 


‘‘EnakkunnirupadanV’ 

later 


it has been rendered as 


a 


raga, 

ragamalika 

M ention may 


onomatopoeically long name of 


and dancers. 


Murukku 


44 


by musicians 


be made of the disc cut by Meesai jigibigi 


pall avi Krishna lyer”. 


Ariyakkudi Rama- 


anthakok 


Vas; 


nuja Iyengar of yesteryears popularised this 


Pallavi again; later a disc 


on 


cut 


Jayajayagokulabala is a 
forming part of the compositions of Vati 
Naravana Theertha and is in Sanskrit. It 
is set to Roopaka tala. Tiruvottiyur 

Thvaaier set it as a ragamalika in five ragas 

ivi, Athana, Kambhoji, Kalyani 
There are Chittaswara-s at the ^ 
eacn raga; with the last Charana 

W 

there are swara-s in 

gokula”. 




am 


i * 


c 


by Ananthalakshmi Satagopan 


nan i has been 


singing another 


* ■ 


N 


VIZ. 

and S 
end o 

Swara-s, 


in which too the same 




pattern is followed - 


* v 


* * 


IC&J 


baalane”. 


% * 


“v ■> 


ven 




* 


Apart from the raga 


names, there i 


is very 
passages 


iravi 




no swara 


coming back to 


i % 


igaswamy’s 


COMPOSED AS 

RAGAMAL1KAS 


been set to a 

‘^5 (Tan mad i) 

Sindhubhairavi, Darbar, Chenchurutti 


For example 


ft 


% T 


the 


in 


ragas- 
and 


Melattur Veerabhadraiah who lived i 


in 


the first half of the eighteenth 


century might 


2T 


an. 


be said to be one of the earlier, 


if not the 


earliest 

I 


O! 


composers of 


garlands of 


c t 


In the earlier 
other references ha 


part of this article. 


* i 


les. 


ve already been given 


the father 


of 


Muthuswamy 
s are ascribed 


* 


Deekshitar. 

to him - 

the raga s Mohana, Todi, Varali 


Two ragamalika- 




Naa Mohananguni 


yy 


Ragamalika-s with 


in Telugu in 


merely the raga 


names strung together with 
lives have al 


a lew connec- 


Huseni 


y 


y 


so Decomc popular in 
The “Maargadarshi” for this might 

-i Krishna Iyer 
was a Samasthana Vid 


-s 


at the end of each 


years. 


t 


names 
of the 


of 


be said to be Kunrakkudi 


fo r m 


J 


part 


1 


sahitya. 


( 1816-1884) who 


The second is 


Ninnukori”, 


<< 


a 


wan 


% o i Ramanatha 

first to 


; m ma 1 i k a 


pai 


the 


uram Court. 

ssibility of 

The words 


in 


He was the 


U L I 


Saranga, Kalyani 


B h a i ravi, 


'►aggjit in .* 


Saverj 
raga 


a n d 
names 




♦ 


ing a Pallavi ragamalika. 


liilabari. 


-s and 


s are 


are found 


S jtiktiraahharanamu 


RAGAMALIKA-S OF DEEKSHITAR’S 

FAMILY 

It is. 


A/hait thodi 


Vaadi Kalyani - 

Darbaarukku 


not surprising 


that 

sons. 


o 


i 


4 


r of 

Fallowing 


a 


but it is a 


> 


regamalika-s 


of their own. 


fairly long list: 


First words 
Manasaaveri 


Raga mud ra 
Yes 


se 


•names 

48 ragas 

61 ragas 

38 raga-s 
20 raga-s 


1. 


Telugu 


dya Telugu 


Five 


No 


3. 


Sivamohana Sakti Telugu 
4. Saamajagamini 


Adi 


Adi 


T 


Natakadi Vi dya 


y ■> 


; Lali, Srimadkeerti, Akshara, 

iar (or 


(4 


s 


in 


It is in praise of Venkutaknshna ! 


y 


Chinnaswami Mudaliar) of Manali who was 


his patron. 


108 


ragas, but only 61 of them have been published in the Sangita Samprad 


aya Pradarsini. 


* Muthuswami Deekshitar 


Madhavo Maampaatu 


No 


1. 


10 raca-s 
6 raga-s 

4 raga-s 


2. Poornachandra 


Samsknt Roopaka 
Samskrit 


No 


Yes 


3. 


Yes 


14 raga-s 


Roopaka 


Sri Viswanatham 


4 


dasavatara ragamalika on the tcn-incarnations of Vishnu] 


is a 


Subbarama Deekshitar 


the ragas of 


- (Pallavi and Anupallavi are in 


Eh, Kanakambari - felugu Adi-72 




11 chakras are for the 


the first chakra and the ragas in the remaining 


master of 


The words 


number ot charana-s. 
Subbarama 


2. Endukurara 

(In honour of 


Felugu - Roopaka - 


Q 


3. 


Garavamu ganna - 
(On Kartikeya an 


of Ramnadi 


d in honour of the Raja 

*» " 


■so 


Tii sa 


Kam inch inavari - Tclugn - 


4. 


it\C 




r.nu of \ managa- 


a Gajap. 


honour of Anan 


i 


(On Lord Parthusarathy an 


o m 


ram) 


Reference 3 


For fuller details of these, sec 






Tamil - Adi - 6 


5 . M a n a 


inangma - 


alika composed in the Tamil Language by this author. 


( The only Ragamt 
It is on 


Kandaperurnal of Kazhugu 


r 


o, Nec Sarilerani - 


honour of Srirama Varma Kulasekhara raja of 


Travancore) 


- Tisra Eka - 10 


Nayamekori - 
ise of Venkatagiri raja) 


Privamu 


7. 


gu 


V ! ti pra 


Sri Yamuna - Telugu- Eka - 9 


1 


i 


9. 


4 


10 . 


(In prai 


1 1. 


Swati Tirunal, Contributions 


already been made of Swaraj ati’s 


Varnam-s and poems in various raga- 






s 


» 


composed by this prolific Maharaja. 

tions which 


In this section we deal only with those composi- 


te be ragamalika-s. 


* * 


i, Athana, 

Natakuranji, Darbar, Anandabhairavi and 


* 


> 


This is a ragamalika 


the ten 
True to his 

Vaishnavitc leanings. Swati Tirunal 
eludes the Balarama Avatara and 


(T 


incarnations ot Lord Vishnu. 


rare prayogas like ‘Sani 


i ii- 


sa dha 




€ 


-pa-dha-ni-pa* in Darbar, 
in Dhanyasi 


/ 


ma 


» 


the Buddha, 
tradition (in which ‘rowdra 


Following 


{ t 


the Kathakali 

and ‘Veera 




pa-ga-n-sa 


are v\ orthy o f 
ichama in the 






no 




rasas are depicted by Saranga 


raga) he has 


a # 


Ji 


i 


allotted Saranga 


raga for the passage deal- 


ing with the Narasitnha Avatara. 


f 1 


I, 


section, called a Khandikai, has four 


avnr- 


lana-s each for the swara and 


sahitya 


icling lier diverse emotions through 


the 




second swat > bein-a 


g always in th 
makala. The second half of the last « 


Madhya- 


eight parts 


of a night. The tala i 


e 


is rupaka. 


the language is 


swara 


Sanskrit. App 


ropriately, it 




•vartan a is 
comes bacx 

In the last 


always in Mohana 
to the first 


so that 


with Sankarabharana ( 


2ms 


raga sm 


e 


t. 


part Kamalajasya. 


r sunset) and ends i 


m Bhoopala (an earh 


f 


section 

avartana-s f to allow for the 


re are four 




more 


* 


morning raga), In between 


we fi n d Ka m - 


viloma 


bhoji, Neel 


ambnri, 


* 


travi, Todi, Surati 
The pattern of com- 

ier, but each 


* 


in all th 


The tala 


• raga-s. 


is Roopaka and 


and Nad.mamak 


are: 


Bilahari 


position is similar to the earli 


1 


6 


section is 


longer with sixteen avartana 

again after each section 

and there are the 

reverse order 


containing Kalyani 
and Sankarabharana 
is in Adi tala with the the 
manohari 


-s 




y 






one comes 

to Sankarabharanain 


ft 


The second 
raga-s ; Kamala- 


f 


usual swara* 

after the last section, 
to be one 
compositions 


m 


passages in 


Revagupti. 


» 


■ 


is considered Tarangini - 


beginning 
m’. Samskrit is the I 


with the 


w 


of the best of the Maharaja' 


s 


i 


w 


both. 


* 


Others 


3. 


I * 


Faonagaadreesa 




SAAHAJI (1684—1712 


The musical dhaatu 


is the same 

previous one, but ihe words are 


wa* a ruler of 


the 


a? 


Tanjavur during whose time 


in Felugu, 


m 


■n 


a com- 


* * j 


poser and literary 


* 


He 


t 


f i 


ft 


to Vadivelu. 


himself was also a poet 


Chittaswara-s have been 


nd has composed 


gr 




pro- 


u 


vided with Sahitya - 


quite a few 


works in 


including the Viloma 


various langua 


T 


cycle. The names of the 


deftv includiue 


There are two raga- 


are 


Malika-s ascribed to hi 


woven into the text, 


m. one in Samskrit 


Aa han naakshi 


( i 


and the other in Marathi! 
called 


he former he 


ft * 


C haturdasa Bhu\ anaanuraga 

ragas. with 


(Bhairavi). 

Ahiri has been substituted for Nadan 


I i 


But one change has bee t that 


r* 


* » 


in fourteen 




each line of the sahitva in a 


This may 

be due to the fact that there is a feeling 

among some that Ahiri raga should not be 
sung in the mornings. Since this ragamalika 

was sung by people immediately 

ing up in the mornings as part of their 


w 


i he latter is a sapta 


soo 


i a; 


1 




prabandha leela 

raga-s; Gowla 


in the followin 


ru 


r 






Narayanagowla, Kannada, 


1 


Malava Gowla, Purvagowla, Ch ay a go w ala, 
and Kedara 


after gett- 


The raga 


names are also 




woven into the text. 


devotional offering 


to God t the necessity 


for a change arose perhaps. 


anatha Iver is also 


Mahavai 

have a Ragamalika with the 
Pranatartihara* in Sanskrit, set to Adi 

Patnam Subramama Iver 


Q tO 

words 


w* 


Bhoopala is referred to 


* 


sahitya 
ra ea 


in 




ft 


c 


is a Hindustani 


as 






similar to Bhoopala 


ft 


with 


antaragandhara 


* 


the varnam quoted earlier, has 


Srccgaana- 


* 


(according to Prof Sambamurthv). 


Accor- 


lola in Telugu language and 
tala 




t 


ding to Subba Rao's 

in Karnataka music is 

Antara G, 

It is uncommon in South 

in this; 


Raeanidhi , 


Bibhasu 


c i 




► 


audava ra :a with 

Suddha 


an 


a R 
Suddha l> 

India as there are no compositions 
the aroha sounds like Revagupti and the 

without ga and ni. 


M. 


an 


* 


Vcnkaiasubbier's 

racam;HH 

fain) and 

H inea m- 

W 'ft. 

Lrabhitnuana m 


M anambuchavadi 
“Aparoopa r.iea 
(in four ragas and 
* l Kabhimanamu in v raca-s 
iji f\* ne Ivan a via Ivor's 

in Yditala with sixteen raga- 


“ 


ft to 


chatust.ua 

des '.J 


a 


* 




; 1 


■ i 




avaroha like Saveri 


LA ft ft 


ft ft 


ft 




» 


firuvotti\ ur 




S 


* 


Fhcre are two more compositions ; 


one 
a tala 


m \ditala 


Sritama paadamaa 


1 vamer's 


* * 


is ‘‘Kalvaui Khalii^ a 




ft ft 


7 




* 


* 


* 




WITH BEST 






Dilip Decorator 




L 


i 


K 


MANDAP 


T 


x 


l 




& 


* 

*1 


FURNITURE ON HIRE 








V 


(A 




* 

r 


r t 


Back Soap Compound 


f* 




4 - 
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41 


t 




RAILWAY 


f 


h 


% 


















i 


f 














If 


I 


I 


l 


* 


: 472065 


one 


* 




. I 


« 


* 


4 




% 


m 



this type of musical piece. They were com- 

rious occasions and mention 

Karigiri 
occasion of the 


; Tirupathi Narayana- 


antj sixteen ragas 


posed on 






4 


r 


Nayudu’s 

Chinnikrishna dasa’s 


u 


* 




should be made of some of them. 


^ i 


Amba nmnu nere 
nd roopaka tala; Todi Rao 
Nityakalyani” in 


i i 


in nine ragas a 




of Yuvaraja 


eight wedding 


Sitaramayya s 




some of the other pieces t; 


raga-s are 
were popular at me 


1910 which won him 


One 


time or another. 


raja Wodeyar) in 

at the court. 


i appears to have composed a 


praise 




v 


one in nine 


are not Appadurai Ayyanga 


r co 

Tamil. Veena 


* 


Lavani in Adi 


Nagarjarao has a 


m 


raga-s 


available. 


(1854-1939) piece is 


M 


Bhu- 

Srinivasa ChamundeswarT in tw 

Saveri 


inning with 


i i 


five raga-s beg 


in 


Foochi 


raga-s among 


I ? 


4 


pattisri 

Iyengar of Ramanathapuram has to his 
credit a i 

of Sringaara rasa. 

Saveri, Navaroj, Lalita, Varali 
Bowli and. Sree raga-s and is in 




which are 


jr i 




> 


but full 


■ 


i * 


K.I 


in nine raga-s 


» i 


« 


It contains Saxasangi, publisiied by the Music Academy, 


ras 


Arabhi 


in 1972. 






end of each section. 


have 


Some of the raga names 

woven into the Telugu text - 


tala 


■* 


(1886-1946) also 


Veena Sivaramaiah 


been adroitly 

for example : Manas aarapiluva 
navaroju ninnu koniyaadura (Navaroj). 


Saraswati nada vidya 


has composed a 


i * 


(Aarabhi) 


f 


There are 


ft 


swaroopmi 

Chittaswara-s for each 

s at the end. 


MYSORE COMPOSERS 


rare 


swara- 


(Balachandrika and Kokila Bhashini) are 


From the beginning of the nineteenth 

when Mummadi 


”^4 


raja 


also used 


is 


century 


I 


* 


upto the middle ot 


Wodeyar was ruling 




when Jay ad la- 


the twentieth century 


Venkatagiriappa ( 1 SS7— 1954 is 


maraja Wodeyar became Rajpramukh after 
the merger of states 
as a seat of 


Veena 
the author of a r 


Mysore nas continued 


t 


r converted to 
noneaenanan Yasudeva- 


which have been h 




■ 


pocins 


musician 




aits. 


rarv 

dr 


re 


a 


ra 




* 


and dancer of note lived during this golden 


char (1865-1961) w 


s 


hundr- 
s to 


many scholars and 
invited to come over to the 


*r of moie than two 


era of patronage; 
bnusicians were 


prolific compo 


SC 


has a few rag? 


palace to be honoured by the raja-s and the 

The rulers themselves were good 


a 


He has 


his credit. 




public. 

scholars and live last of them, Jayachama- 


all the thirty five 

authored 


tala-malika containing 

He has 
Na\ aratna 


a book 


Suladitala-s 
called 
Kalakshetra 


w 


raja Wodeyar, has quite a few composi- 

apart from his other 
art and aesthetics. But he 


« 1 


1 




hich for five ot 


tions to his credit, 


Advar) in 


w 


* 


both the Dhatu iSwara-s) and 


on 


the pieces. 


pro\ ided by hint 


has not composed any ragamalika 


the Matt u iSahitya) were 


hnappa (1S66-1931) better 


Kris 

the guru of Mysore 


Bid. i ram 
knowm as 


othci 


However there have been 


mam 

'V 

exa mplcs 


Chowdaiab 


ot 


composers w ho have given u 


s 


9 


2 


I 


ragas Chenchuruti 
- Nadanamakriya and Sindhubl 


and 


has composed two 


av arali i 


r 


Bhagavatar (1877-1945) lias com 


Muthia 

posed three regamalika-s 


# 


f 


* 


Out of the latter 




Text is by Agatheiyar . 




I 


ial mention because 


one atleast deserves specu 


THOSE WHO DID NOT COMPOSE 


m 


a 


it 


is is 


‘Nava-avarana-s . 


it is on the 
regamalika in Eleven raga 

Ganesa Stuthi 


RAGAMALIKA S 


s; the lirst is a 

followed by the nava* 

the name 


It is not as if all well-known 


r 


1 


eya- 


i 


kara-s have been composers 


avarana descriptions (contaimn 

of each) and there is a ma 
at the end. Another Mysorean R.N. Dare- 
swamv has also com 


of 




A 


o 




S 


t 


* 


portion Among the Trinity, both Sri 




Tyagaraja 

sung none. The 


and Syama Sastri 


h a ve 


earlier poets :»nd composers 


# 


a raga m t 


Pi 


too have 




not 


composed ragamalika-s. 


As 


h&s been 


pointed, out, the guru . 




imy 


Deekshitar could be said to be the first 
initiate compositions of this genre, 
Purandaradasa, or 


TAMIL COMPOSITIONS 


to 


Hence 
and such 


Reference has already been made to 
some instances wherein poems or stanzas 

even 




no 


have been sung as 

though th 
to be so. 
few of the 


s 




in their outpourings. 


Some of their 


verses 

in the form of 


original poet did not mean them 


Q 


io that list 


might be added 

ascribed to 

If at all 


a 


ragamalika-s 
times also, many have 
this regard. 

few of them - GNB, Balamuralikrishna 

and Jayachamaraja Wodeyar 


Among composers in recent 

no contributions in 

Mention could be made of a 


raga 

Mahakavi Subram 


i - 


-s 


* 


ania Bharaii. 

one could say that this Kavi ( 

too, of 


* 


a composer 


no mean 






ragamalika, 
Moonnu Kaadal 
obeisance to the 


one can 


to the 




re 


song 
pays 
aras- 

raga-s 


already re r erred to. 


« i 


> i 


* 


which 


in 


trinity of Devi-s 


CONCLUSION 


wathi, Lakshmi and Kali 




It is evident that properly handled and 
sung, a ragamalika would be more attrac- 
tive and captivating than 

one raga especially when the composition 
is a long one. 


l 


apt iy chosen! - 


Saraswati Manoh 


an 


and Punnagavarali. 


* 


a mere song in 


* 


■ 


The listener would ce 


A 


in 


v 


welcome shifts from 


raga to another in 

dditional 


one 


be made o! the follow- 


fairly quick 


4 


a 


* 




Krishna 


ain 


A 




idasar 


4 


•f 


A 


of Chittaswara-s capti 


7 


i 


mgs 

arranged at the end 
i agamalika adds further 


J 






; 


€ 


van, 




i 


i 


11 


* 1 


of the 
charm, with the 


t 


an 


t 


of each section 


1 


el ira 




1 


ti 




my 


Sivan, 


f 


Pc 


4 




i r 


l my fhoor.in 


percussionist qui 


g the jati 
ic bca 


* 


te easily following 


ruvarur Karunai 


uyananda Juana 


°1 the sv\ 


I * 


v 


i 


a 


r t 


f? ' 




Naada 


i t 




* 


fli 


U 


rum! It is better that 

s by great c 
part of a concert, perhaps 


i 




s 

u 


a iron m an i 


l 






II • 


V 


in 


c 


Ol th 


dS, 




Another which i 






■ g 


I 1 


r 


fc 


i 




* 


t 




r is 


i i 




* 1 


1 


rara ja 


1 1 


are sung as 




% 


ils 


r 




4 


10 


wards the end instead ol 


the 


ragamalika slokam or viruttam in which the 


to a ta-ra-na-na to delineate the raga, the 
violinist doing a more elaborate raga 


raga chosen depends on the caprices of th 


ren- 


in singing the words the 


singer. 

artiste is rarely able to capture 


dering 


er. 
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i Venkatamakhi’s Great Contribution to 

Carnatic Music 


By 


Sangeetha Choodamani R. VEDAVALLL 


(Asst. Professor, Tamil Nadu Govt. Music College, Madras) 


Sri Ven^atamakhi created a revolution 

Carnatic music in the 17th Century with 

Chathurdandi 


were formed out of the three names of 

Lord Narayana - Achutha, Anantha, 
Govinda - the first to the Ruler and the 

to Dikshitar. 


in 


his monumental work 




in which he introduced the 


Prakasika 




* 


Achutha Naicker was 


l 


famous 72 Mela Karta Scheme. 


a genius in Sastra 


Yuddiia 


while 

Govinda Dikshitar was master of Saastra 


as Venkateswara Dikshitar 


Also known 


and Yoga. 


t 


he was the son of Govinda Dikshitar who 

to Achuta Naicker, the Ruler 

Govinda 


was a Ministei 

the Tanjore samasthanam 

Dikshitar was a genius in 
sciences, including music. 


It seems Govinda Dikshitar and 

were contemporaries 

was a disciple of 

his Kavya 


ol 


A 


* 


jr 


all arts and 


* 


Neelakanta 


* i 


f 


4« 


Govinda Dikshitar, it is said, belonged 


Naicker share* his throne with Govinda 


to the Hoysala Karnataka Saivite 


Dikshitar and conferred on him the honor- 


is also believed that Savi- 


Govinda Dikshitar 


ary title “Maharaja \ 
and his w 


to him as 


* i 

■F ™ 


a 


thri Devi gave 


4* 


nfe Nagamba had two sons: the 




culmination of his 
Govinda 


•f 


Dikshitar and 


as Yegna Narayana 

Venkatamakhi. Raghunatha 

was 

1614 A. D. He was 

arts. He 


er w 
the younger 


Dikshitar reportedly visited many 


centres between Vridachallam and 


the Naik's dynasty, 


w 


Naicker 


in 


1 


of 


waram Sethu; and with the permission 


crowned as the Ruler in 

famous and mastered man> 


Achutha Naicker, built temples 




4 


£1 


very 


as his 


Patasalas in all the places he visited. 




inda Dikshitar, as a master 


‘ Sangitha Sudha- 
f the ruler Raghu- 


of music, wrote a 




f Achutha Naicker and 

inama - 


A description o 


% i 


nidlii 




name 


4 l! 


Govinda Dikshitar 


runs as 


con * 




This 


Naicker 


nath 


hikshit DikshitS 


a 


Adhvanta 


Namanou 


ned in the Cha 


vubhow saslre-sa 


a ah a ves- 

*. This means that the names 
Naicker and Govinda Dikshitar 


I 4 


astrccha kusaolu 


tai 




IS 


AU III 


VC 


1 in 1 




luihaveshu cha' 


hi, 4 


below., 


13 







mentioned i 

Ratnakaram” were not in 


Sangitha Sudham- 


in * 


. • 


nan tu 


i 


1 




va 


ln his time 

r 


tata 


mentioned the 


i 


r 


Sex vavchvuta 

# • 

Nrupangite 

A smut lata Kiull Grante 


* 


a 




* * 




* 


the Ah 


i 


Prakaranam of his Chathurdandi 


I I 


* * 


Proktan slogan likluunitaan 


mentioned the fifty 


9 


4 L 




created by Tanappa (Thai 


* * 


and 


als 


I 1 


grantha “Sangita Sudba 


M) 


The lakshana 


added that Tanappa 


r ya had 




sed 


Music f. 


first published by the Madras 


w a s 

Academy in 1940 as the first of a series 


from 


• these that Tanappa C'harya 
puted master in the lakshana 


given that 


In dm book, 


a small note is 


ya 


Raghunatha Naicker 
called “Jayanthasena 
Tala. Ven kitamakhi. 


aspects of music. 


i 


e 




and also 


rare 

the second son of 


After Raghunatha Naicker 


his 


Govinda Dikshitar, learnt many 
from his elder brother Yagna 
Dikshitar and 


i 


Vijayaraghava Naicker, 


I 


He had also mastered all 


the arts 


It 


from his father 

* 


music 


through his help 

Venkatamakhi 


Venkatamakhi who ought 

christened ‘Sarva Thanthara Swathantra 
was the Guru to the 


i 


to have been 


the 72 Melakarta 




scheme, and 


Thayam 


intellectuals 


9 


rabhandam and Aiapa 


5 


9 


four pillars, he 


Neelakanta Dikshitar and 
mani > Mkshitar. 


He 


has stressed this point at the end of each 

and every Prakaranam. 


i. three 

Bodaayana 


must be specially mentioned; 
Sroutha Sutha Vv 

Vyakyanam 
Sahiiya Sam raj y 


t i 


It is said that 
composed some 




yagyanam 

and 


* 


' I 


Var th ikabaranam 

creation 


if 


and Prabhan- 




• But it is his 


am 


ic 








a Telugu Pandit 


a 


is 


in 


9 


known to 

work on music. f 
perfectly both the 


? 


Tanjore for 


everyone as 


a pretty long time 


an 


and com- 


incomparable 

1 learnt 
aspects of music viz* 
‘Lakshana’ from the musico- 

came from 


Sri Venkatamakhi 


i’osed thousands of the i 


immortal padams 


for which he i 


is now so famous. 


i 


* 


logist Than* 
North Indi 

i’s Ac hr 


r ya, who 


ia and who 


on 


b 


ecame 

Tanappa Chary 

oayya 


a- 


composed by Jayadeva, it 


is said 


That 

eson of Hon 


produced 64 Ashtapa- 


this on Lord 


c 


■h SJ 


a Manthri is evident fro 


IS 


r 


w 


m the the 


t 




Deity of Thiruvarur. 

now. 


4 


O -i 


* i 


kj 


' ' - 


1 ' ‘‘ 1 :i re not available 


,n Arabi R 

Venkata 

rya, his (J| 

in his Chathurdandi 




In the 


I 


a ga composed by 


monumental 


i. 


work ol Subbarama Dikshitar 


makhi h 


as saluted 


Tanappa Cha 


t ( 


sradhaya Pradharsini’\it can 


r ' 


i 


i 


uru, 

Prakasikha 


:,t f° l| r places 


be seen 


that 

contains 


in 


opus 


catmakhi’s 


and lakshya geetham 


But it can- 


In his Uma Tilaka 
dambaram, Venkata- 


« 


not be said foi 


Prabandham on 


were autliored by Vcnkaiamakbi 




makhi has said i 


in Mecha Bow r li Rapa 


■ 


in some geethams, the Mudras-Muddu- 


f 


r* 


5 


Venkata Vaidhyananatha- 
A plausible surmise is 


r 


i 


i 


“ I ille Vana kalithaa 


% 


* 


\aasa 


am- 


are met with. 


been Venk a ta- 


per sons must 


‘ Govinda Makhi Nagambika 
Venkatadhvaii 


niakhi’s close relatives. 


This was in 


* 


t is known that Ramaswamy Dikshs 


Rachinalle medhini Jat li Vanda bir 


4 4 


over 


i 


- 


u- 


t 


danea 


, father of Muthusamy Dikshitar learnt 




I 


Veena at Thiruvidaimarudur from Venkat 


a 


‘Uma Tilaka Prabhandu'h 


Vaidyanatha Dikshitar who was the grand 

side 

cculd be had 
from Chathurdandi Prakasika. f'he infor- 




s 


It would be sten here that Chidambi- 


* 


and learnt everything that 


ram is called ‘Thillai' as in 
Mecha Bowli Rapa is the Janva of 15th 

Mayamalavaeowla. Sa 

1 


«< 


mation 

Dikshitar. Accordin 
Ramaswamy Di 
Chathurdandi 
Govinda Dikshitar, the 

of Venkatamakhi 


0 - 


bv Subbarama 


Melakarta Raca 

pa, da 

ri, sa are the Arohana 


* 


to the Pradarsini 
got a 


CT 


n 


, g a. 


. ni, i 


pa, maa 


£3 


f 


and 


# 


Avarohana 


This is also called 
Kambhodi. : he difference 
two Bowlis, is that Mecha Bowli has M a- 
dhyama and there is no Madhvama in 

Bowli. 


swaras. 


great-grandson 


wee n 


* 


The Mecha Bowli prabhanda is in 


not given the 
names of all the 72 Melas in his Melakarta 

i fence the Geethams seen 


Venkatamakhi 


4 


Chathu 


Ycnkatamakhi’s 
ika. Prabhanda Prakaranam is the 


In 


i 




r 


in 


f 


every 

could not naturally have been his 


25 


In 


<p 


* 


s e 


- 4 


the 


ra a 

his parents are seen and as such 


i s 


i 






called 


in the 


a cc 


■r 


pra 

Bandeera Basha” in 


names 
it could 
geethams were 
tions. 




Prakriu lanuage. 


4 4 


25 

-to- 


ft 


Venkatamakhi s 


\a\avaa 


Padairvu 


am 


\$hfa Sasr 


i 4 


a 




■ 


are found 


of these ragas 


names 

the Chathurdandi 


vain ut ha 


■4 


mvoth t hi 


i 


* * 


4 I 


aa 


c 


in 


wanthi Geethamapi 


Swara R iga i pra 
abhidl 


a 


4 t 




found in 


the 


la 


a ms 


a 




l 


i t 


vate . 


\ L % t > 




Venkatamakhi had 


tributes to his n 


rc n t s 


high and reverent i a 
and in 


* 


The 


tl 


loka is ; 

ceethams 

the words 
Mathus »u 


* 


r 


tins 


s 


o i 


Die mean mg 


pirit, has mention 
uni nailed in prop if 

Sankai a 


the same s 


, % 




a re 


Sahitxas) 

based on 


in 


Matluis 

kritam etc. 


% 


t 


to 


his father was 


n fir 

•• 4 - — 


ETC 


r a ; i 


of 


. 




Adhvaiia philosophy of Adi 


t ei- 

SUppOl t 


ft 


4 


m 


' and also 


m 


nt lane u age 


Sans 


iieil in 


tain compositions could be c 


to- 



konam. It should be noted that 


Venk; 


Aboga kandam, like sound wi 
meaning eg. Ah, A) ya, Thiyya 
Arhe. For example, the word 

the Bhandira 
Tena as per Venkatam 


ita 


makhi had included in 


Am vo, Iya, 
'Tenaka* is 


prabh 


anda 


i 


amruta 


n 


which 


use for Lord Sara 


w 


. The use of t amil 


4 


word 

Venkata- 


* % 


in another prabandha 


Tliillai 




makhi has already been refered to. 


fenethi 


fenaka naama 


• t 


vikritir bhavet 


Vikrutatvam cha 
yaa asya Samgatam 


«i 


To the innumerable ragas mentioned i 


I * 


in 


the 


Gitas of Venkatamakhi 


are a 


illust- 
ration. Muthuswami Dikshitar had adopted 
Venkatamakhi’s 


There is a Vyakaranam for 
basha. One 


system entirely 


to 


written a grammar for this Bandeera 


compose Kritis. 


a compo- 


In this, it is said that when Lord Krishna 


sed his Kritis on the basis of the 


Lakshya 


played on his flute, the words from langua- 


found in “Sangraha Choodamani 


IS 


ges in Kambhojam, Magadham, Kalingam 


of Govinda. 


We also come to know, from 
about 


came mixed up to form a separate language 
of music. This 


these Githas 


rare Talams like 


I 


Dhruva, Roopakam, Matyam 


etc. 


the times os Bhoja and Someswara 


In i he Mudra kanda 

Prabhandha in 


of Kaivara 


One of the pieces of great good fortune 


Narayana Gowla 


in my life is that, according 


raga 

Venkatamakhi had along with his mudra 
mentioned about 


to the wishes 


of Paramacharya of Kanchi, who 
the beauty of the compositions, 
to me to demonstrate some of the Prabhan- 
das and Gitas of Venkatamakhi 
Annual Conference of the Mad 


extolled 


* 


his father Govind 


a 


Dikshitar being closely 

propagating Advaitha Siddhanta 


in 


as below; 


in the 


ras Music 


Sankara muni math i 
kovidu 

Govindaathvari 

Venkatamakhi 

nalle 

Kaivara Prabhandi 
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on 24th December 1983 




the various components of a 

Prabhanda like Alapa Khanda and Javada. 
Again I had 
of these 


1 1 


ri Nagambika suta 

rupari rachin 


if 


an opportunity to sing some 
compositions before the Parama* 

11th January 1 987 t 

Gitas and 


charya himself 




on 


navadaraya. 


* y 


when a booklet 


entitled the 


1 1 


of Venkatamakhi”, 


Narayana Gowla 

popular with the Arohana 

<*a, ni. sa and Avarohana sa, n i, da 

ga, ll, ga ri, sa, and in Matya Tal 
one of the Saptha Talas, 
dha is about A 


CO 


Kaga 


was 


and edited by Sri T. S 


once 
pa, ni 


Parthasarathy was 

whose wish 


sa » n, ma 


* 


a, 


pa, ma, 


is i 


i 


a, which i 


voted by musicians si 


is 


singing at 
concerts. 


This 


i 


two of them in their 


ravamudhazhwar i„ K umba- 


16 


An Unto 


p for 


T 




I 


I 




L ~ 


ipuri near Coimbatore is a 


forms of India is the Natya Sastra. 

or of ‘Nrithyodaya’, founded by her 


As the 


c 


sylvan village, situated at the foot of the 




Western ghats and abounding in 


woods and 

contains the campus of the Ayurveda Coll- 

run by the Aryan Vaidyan Rama Var- 
ier Educational Foundation. On the morn- 


r. it has been her mission in life to 
reconstruct, both in practice 
this common link which is 


and theory 
a proof of the 
inherent cultural unity oi our sub-conti- 


ing of May 16, 87 the campus started hum- 


nen i. 


ming like a beehive ast he inaugural function 


of the Bharatiya Natya Sastra Siksha Camp, 


by 51 partici- 
pants comprising young performers, tea- 
chers and research students drawn from 


camp was 


manyam Memorial Trust 


ras, was 
the first of its kind in 


held- 1 he camp 


T 


India, was inaugurated by Swami 


Daya- 
Arudra, noted 
ifn his lllumi- 


Nadu, Karnataka, Maharashtra and 

West Bengal, representing Bharata Natyara, 

kuchipudi, Kathak, Mohini 

puri and Odissi. The activities of the 
camp did not in any way interfere with the 

style followed by the participants but ena- 


nanda Saraswati with Dr 


poet and scholar, presiding. 


Attain, Mani- 


nating address the Swami explained the 


noble heritage o Indian culture and how 
the dance tradition of India played an inte- 
gral part of it. The function was followed 


them to identify their own styles in the 


by the presentation of the dance drama 


the madding 

crowd, the environment was most congenial 

to training being imparted on the Gurukula 
model. 


Natya Sastra. 


-a r 


4 


specially choreographed by 


* 


Padma Subrahmanyam for the 125th 
versary of Rabindranath 


anm- 


Tagore celebrated 


earlier at New Delhi 


Dr. Padma's 


of Bharata's concept of Natya. Padma had 
thoughtfully included music, yoga, medita- 


that Dr. Padma has 


been crusading for more than two decades 


I he 


tion and music by competent teachers. 

main tool of a dancer is the body and Bha» 

‘anga vyavama* 

his work. When Vasudc\an 


w h i c h 


forms the basis for the different regional 


ratata lays stress on 

dance styles of today, should be given its Calisthenics, in 


or 


the asanas. 


the Yoga teacher, taught them 
the trainees realised how close they were to 

explained in the 

t he Yoga and the raedita- 


rightful place in the field of Indian dancing. 


for 


Her in-depth study oi the treatise, 

awarded a Doctorate, has 
convinced her that the common root symbo- 
lising the genetic relationship between the 

apparently diverse dance styles 


certain dance postures 

Natya Sastra. 

classes held in the early hours of the 


w a s 


morning enabled the participants to conceit 


and theatre 


I 


3 


■ n fact, the only 

tise on Manipuri dance unearthed $ 0 f 
the ‘Govinda Sangita Lila Vilasah’ by TXX [' 
Bhagya Chandra of Manipur, (1764-^ 

understand starts with an invocation to Adi Bhar 
versational and a great Manipuri scholar. 

Atombapu Sharma, had tried to i 


to the Natya Sastra 


of the syllabus 


trea- 


trate on the other items 
follow. 


knowledge of Sanskrit is 


a 


to 


ata 


must for any one trying 


raja 


treatise and so, 


con 


Bluratas 


interpret 

the classical Manipuri danee from the stand 
point of the Natya Sastra, This spirit of 


Sanskrit, taught by Gita of the 


It was 


boon to the camp. 


identifying different 


or 


oi 


acquai 


Indian dance to the relevant portions of 
the Natya Sastra was one of the main triu- 
mphs of the Siksha camps conducted by 


anskrit started speaking ^ 1 1 ■ -n 1 1 > > 1 1 > i i n a 


few days. 


Theory 


the theory part 


The main lecturer on 


Dr, N. Ramanathan of the Music 
Department of the 
gave lectures on Indian music as described 
by Bharata in his Magnum opus which is 
the earliest work to describe the subject. 

A. S. Gnanasambandam gave an 

lecture on the concept of 


of the Natya Sastra was Sri K. D. Tripathy, 


Madras University, 


distinguished savant and professor of Sans- 


krf at the Benares Hindu 


Tripathy is, besides, an eminent theatre per- 
sonality, director and actor and 
sently editor-in-chief of 

the Natya Sastra undertaken by the Kali- 
dasa Academy, Ujjain 


is per- 


a new 


Nataraja. 


summary of the Natya Sastra 
This 


in tea lectures 


was supplemented by Dr. Padma 


A devotional atmosphere, befitting a 

maintained throu- 


Subrahmanyam through clarifications 


and 


camp of this nature, was 


practical demonstrations of the 
cribed. 


poses des- 


ghout and each meal started with a 


A dance drama, 


Sankirtanam in chorus. 


between 


es of Ideas 


based on an imaginary meeting 


Panin i f the strict Sanskrit grammarian, and 

Bharata Muni, written in simple 


The camp 


was not a 


‘workshop 1 i 


in its 


scope but a free 

parti pants played the 
Each of them 


seminar in which 


and !,1 ‘ 

enacted by all the 


was the highlight of the camp 


delightful play was 


man,, rt r J Was asked t0 give a perfor- 
mance of dances chore 

bis or he 


ographed by them in 


Coimbatore 


r own style 

of the Triveni K la 

lecture dc 


held at the Nani auditorium at 

on May 31. 


■ K K. Simhajit Si 


u n orgctt-i* 


The camp left an 


Sangam, Delhi, 


gave a 


w ho 


the minds of those 


monst ration on the 

i he K/f. • allh0ugh hc maintained that 

the Manipuri tradition 1 

>t was found that 

India could 


impression on 


Manipuri 


although 


of dance and 




had the privilege of attending J 


it 


tii 


was i 


ly, little publicity 


was totally di(T 


it. 


tradition 

complete freedom 


in 


claim 


Parthasarathy 


from 


T. S 


!8 


in Tirupati 


Not only at 


Aradhana time (Bahula 
ami> every January but throughout 
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popular throughout 
Aradhana series is followed by a Ram 

Gokulashtami 

series. Evidently organisers want just 


india 


increasin 




V 


« 


Navarm series and then 


a 


sacred day to plan a festival of music! And 

what 


* 


can really be more complete 


t L 


and 


ing to music lovers of every hue 


than one which features the immortal kritis 


of the bard of Tiruvaiyaru ? 


As stated in 


it 


» ? 




1 lis Kritis reflect the essences of 


i | 


# 


humanity - its aspirations, regrets, tender- 


* 


t 


il exaltation and moods and 


ness, s 

therefore they become 
divine secondary colour derived from 
selves, 

relevant 


v\ 




our 


i Thyagaraja is thus eternally 


Cf 


1 » 


■ 


r 


r 




Temples Galore for Tyagaraja 


Idol of I yagaraja 


As was only to be expected. 


pop 

ularity of Sri Tyagaraja's songs and the 

reverence for his sublime soul have spilled abishekara 
over into erection o! temples for the saint 


one who has been present at the 


No 


a 


v 


* 


■ 


cere in on 


* 


The learned pundits of Hindu sastra 


i lex ita- 


thrill 


r 


anu 






be inclined to scoff at this idolatrous mode 


Wc 




■ 




n. 


* 


« 
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ic 








of worship of a sanyasi. 


But to the rasika 
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f J 5 




fa 




iccording to 


as 


*1 


Pit 


Jf* 
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ff 
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fa 
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nama, the idol of Sri Tyagaraja i 


* i 


■ 


i ft 


is a 






* 


* 


m 


retc symbol and vehicle of a 

Itation, 


rare state of his final resti 
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from time to time 


experienced even in tin- 


great and 
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hoary temples of 
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few oilier composers can' 


i 


in co 


* 


eu 


fet> 'll 




10 







to the outer terms of referenc 


similar spirit 


it is perhaps in a 
the other great and utterly sincere 




his 

deling 


expression of 

in terms of 


i r 


of Tyagaraja, the late 
Viswanatha Iyer, felt impelled to 
idol of the saint 

Vidvat Samajam, at Mylapore. That temple with 

by all Vidvans the vicarious 

their idol of these apply a fortiori to 


and 


musical diction that ordinary 


gi ft an 


people 


can 


to the Tyagaraja Sangeetha follow. He makes music 


lovers 


y 


his mind processes and let 


them 

creation 
Tyagaraja, 

his largeness of comprehension of 


enjoy 


has now become hallowed 


91 


All 


who make their obeisance to 


with 

musical 


music through music every year in a fitti 
manner 
too! 


112 




with unstinted public co-operation 


At Balaji’s Feet. 

Tirupathi, the abode of 
teswara - Balaji, as known i 
is the only “punyakshetram 
Pradesh which the 


be- 


come de rigueur wherever 

the public 

ged from the two-dimensional 


Venka. 


musicians and 


in North India* 


congregate. The saint has emer- 


99 


in Andhra 


saint 


poitraiture (which has been the standard 


composer had 


backdrop all these 


The two 


years at every celebration 


songs 
praise of the 


composed by Tyagaraia in 


to that of three-dimensions! At least this 


To id of the Seven Hills 


much the generations of 


are popular with 


music 


owe 

genius whose 
is yet to be fully and 


all artistes. 


to that astounding musical 
Soul-stirring music * 

adequately fathomed, con 
rendered with complete! fidelity. 


Sri Thyagaraja Trust 


and 


It was thereiore a happy idea 
Sri Thyagaraja Trust, founded 


of the 


more than 

JO years back, to instal an idol of the saint 


Few Pilgrimages 




5 the ( rust premises at 


Uni ike Muth 


uswami 


Dikshitar who 

visit sacred 

compose 
raja’s 


made it his life’s mission to 
shrines all 


1 ! 1 i>e good offices of the Executive 


Sri S. Lakshminarayana, I.A.S., the 
TT Devasthanams donated 


over the South 


pieces on 


Peregrinations 


saint, to the local Trust. Having secuied the 


lew, undertaken i 


in 


idol, the Trust embarked 
method to raise funds 


years. Howevei i 
,rn Portunities of hisflH 
cere devotees, and 

the grain of hi 

Tyagaraja visited a fe 

centres in the Tamil 

immortal kritis 


novel 


upon a 

to meet the expen- 
ses of the installation, by making 

to all votaries o\ music and devotes of Lord 


n response to the 


pies or other 


presumably much 

temperament 


an 


is own 


Sri 


Rama to write i 


format the 
In this 


in a prescribad 


w 


nes and relini 


i 1008 times. 


country and 


reflecti 


their 


>ng 


spiritual 

n a m s 


impact upon hini 

al Lalgudi, Sri R; t 


containing a crore ol 


This 


Rama Nama. 


c g. the P a 


ncharat 

Kovur. Firm 

>...aUof,he mdi v ine , yjn$pjreda J 

. The y s "PPort the thesis 

musician’s inner inspiration 


was placed beneath tli 3 


est il of the ido 


ped 


ngam 


I - 


of Tyagarai 


above they 


Along with the 


ija. 


upli- 


Rs. 10/- from each devot 

a lakh of 


1 * 


that 


A 


« I 


to net 


an 


of 


about 


income 


“'ways «dapt 


Sri Thyagarajaswami Temple Etc. 

Trust 


April, non-stop rendering 


* 


took place, in which 


* 


. Vlza g, Vijayawada, Hyderabad and Madras 


The Trust has, as its 


As a grand male, there wa s 


man, Sri K. V. Subramaniam, 




go.-htigana of the famous Pancharathna 

kritis of Tyagaraja, led by 
the grand old 


t 


4 


and one 


none other than 


of the earliest recipients of the 
Award for 


Carnatic 


man 

Dr. Semmamzudi Srin i\ 


* 


Sri Subramaniam 


music 


rs 




Iyer. 


1 r- 


hails from 


a 


Narayanaswami Naidu (the 


■ 


inspiring 


in Pushpaiathika raga 


jf 


a 


) 


and which has a long and intimate 


# 


On the same day 
festival of music 


the 42nd annual 
and dance was inaugura- 


tion since inception. He has 


been 


t 


ren- 


dering dedicated 
music at Tirupathi and inspirin 
er members of the team. 


service to the 


the Hon. Dr. V. Subraraanian, 
Minister ol Housing ol Maharashtra State 


} 


\ oun- 


and President of the incomparable Shunmu 


kananda Fine Arts and Sangeetha Sabha, 

. The eloquent and inspiring 

address of Dr. Subramaman, full of great 

was a thrilling experience to all those 
who listened to him that day. Sri T. T. 

Vasu, President of the Music Academv 


pucca buil- 


The Trust luckily has a 


ding of its own in an area 
acre in the heart 
donation freely given by one of the Archa- 
nam Mirasdars of Lord Venkateswara's 


of nearly an 


9 


f 




. The Vrust had in its initial years 


Madras, who presided, warmly commended 


the efforts of the Trust for promotion of 


dhi Chittoor Subramaniva Pillai, the great 

ram 

ubramanya Pillai. Sri t hittoor’s 
to the 


music 


♦ 


disciple of the illustrious 


Neduneri Honoured 


the Trust 

members of the Trust and the local public. 




one of the 


is 


veteran 
of the 


vocalists of today and recipient 


award of the Sangeet a Nataka Akadamy 
Sri Neduneri Krishna inurthi, was honoured 

Trust recently celebrated the with the title of 

installation ceremony of Tyagaraja idol on 


I 


Installation 


Sapthagiri Sangeetha 

has so far 


* t 


The Trust 


Vidwa Mam”, 
conferred this title on Chittoor Subramania 


a grand scale from 15th to 1 St h Apiil l VS 7 


of rviai, Vidyala Narasimha Naidu, Chembai 

D. K. 


The idol was taken around the 


streets 


* 


Se m man cud i 


Tirupathi on the 1 5th of April and 
rate vedic rituals were performed on the 
1 6th and 17 h April before the 
finally consecrated on the 18th April in the 

huge gathering of devotees 
and rasikas. From 9 n.m, on 


el bo- 


* 




M. 


Dr. 


Patt animal, 

Piuakapani 

others. Suit, Akhila Sivarainan. Director 
of the Madras Doordarshan Kendra 
ISih conferred the title and in her speehch 


4 


Sastri and 


idol was 


* 


presence of a 


« 


the 


21 



tapes o; eminent artistes, publi 


referred to the great contribution of 
Andhra artistes to the enrichment of Car- 
natic music. 


‘cation 


of 


Tirupathi, 


ft! 


music 


arra ngi ng 
celebration 


dance festival every year, 




of 


composers besid 


Trinity etc are some of the 


days. 1 he 


fhe festival lasted for 5 
Trust had imaginatively arranged 
demonstrations also in the morning sessions. 
Savants like Dr. R. Krishnaswamy, Sri I. 
Kamesvara Rao of Nellore, and Dr; Brah- 


es 


being implemented. 


M. K. 

to make Tirupathi the 
yaru of Andhra Pradesh and 

the enthusiastic public 
installation of the idol of Sri 

the fanfare attending this 

and his reputed dedication to 


4 4 


n 


has 


lecture 


ambition 




judging (, y 

1 <o the 

Tyagaraja 


response 


mam 

ght-provoking lectures 
special programme of Jawalis and 


* 


> ■ > s festival 


tasks under- 


taken, Sri Krishnaswamy 
succeed in his 


seems certain 
noble endeavours. 

public not only of A.P. but the whole 


to 


by the veteran Smt. V. Muktha assisted by 


The 


Smt. Nirmala Sundararajan. 


of 


India will wish him god-speed. 


Bright Future 


The Secretary of the trust. Sri M 
Krishnaswamy, has drawn 


up an 


A library of 


*4 
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The Halo Around Palghat Mani Iyer 


the listener 


He proved that rhythm also 


Iyer, the mridaogam colossus of 


yester 

anniversary of j 
year alter year at 


for displaying 


contains great scope 
inventive power of a creative imelli 


the 


years, faithfully obse ve the 


ence-a 

and that the mrtdan°am was 
apt medium for its expression. 

inamurthy 

way by introduciu 


while the T i usts set up in his name 
his birth anniversary 

Other centres at Bangalore 
suitable expression to their 

There is no dearth i 


also an 


> 


(10th June) 


ler 


ai 


* 


at Madras. 


had shown the 


« t 


? t * 


in an art that in his 


- 




wav 


m pa led mainly on laksbana and dry 


an- 


in Kama 


Mani Iyer, till his last 


ic. 


tak music 


today and the 


too, is 

come 
eminence of 

Mani Iyer; and even when they play well. 


acknowledged the debt he owed to Dakshi- 


prei y good. But none of them has 




anywhere near the dazzling 


Mani Iver had 


a compact mind of 
encased in aesthetics, 

instinct of 


terrific tidiness 


on 


along with a highly developed 


how much more brilliantly Mani Iyer 


would 


have handled the same situation. 


the professional with 


He could stun 


Oi course, this difference 


is ,ust what 


intricacy of his rhythmi 


genius is all about —because “a genius him- 
self discovers the laws that govern the 
struction of his 


c 


cosmology; or swav the layman with his 


con- 

and requires to 
certain amount of form and 


instinct for the sheerlv beautiful; overall 


art 


* # » * 1 1 I « ■ * * • 


the manner of li is plaving for kritis, nera- 
val, svvara and pallavi, amounted to a thrill- 
ing musical discourse with the mam per- 
former on the one hand and the audience 

on the other-no mean achievement. 


master a 


only as much tradition as will 


is very relevant to an 
Mani Iyer’s excellence. 


The whole edifice of his art 

immaculate judgement of 


w as 


Mani Iyer's 

creating vast dimensions and 

m o me n t s 


in 


founded on an 
what precisely to do, how, and when, on the 

mridancam. 


with an 


m, at : 

athletic sense of movement at one time 

at another and, in his specia- 


* 


In i his context, La Rochefou- 


i 


* 


Judgement i< only the cv- 

comes to 


cjuld's dictum 
icntof the mind's illumination* 


* i 


ity of joining the music or effecting pau- 


R,\Y,S. Mcndl said “The con- 
age influence the artistic 

that mould 


one s mind 

ditions of the 
creator, but it is t < = 


highlight the knti or 


ses in his playing 


to 


music. 


C cnmsfs 

ecu *us of unquestionable 




the epoch . As a g 
calibre. Mani Iyer did mould his 


He above all knew the s6und ot silence. 

compelled 


epoch. 


Those light and shade 
the admiration of both the performer and 
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some point 

of it. This however will 
here as it will form a separate Mibj 
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not he discussed 




Sri Thyagaraj 


lenetln 


■’i 






i 


f 


r 


c 


1 


A 


consisting of about ten charana s 


n - 


of 


these eliana rasas. 


' music 


I as jdanandakaraka — Prominent feature 

song of Si 

with none even sc mot el> scci 
i nspi i e of many good 
kaias) of the post-Thyi 


i % 


’I e 


fU 


■S 


% 


I : Here at. 


arc 


.a ran. is 


I 


1 ti\ agai aia 


i hi 


unique 


1 > 


most artistically sei \x 

aesthetic ap| 


S 




10 it SO 


ar 


il and sp; 
musical notes 


e 

% 






^ 4 


composers (x aaggey a- 
agaraja period, having 


with beaut i 
Ml are set in Ad hi tala. 


/ 
























the above order, these 
to be 


to 


* 


■* 




r 


■ 


ood numbei 

i hiss 

# 

b at all 


a random select 




seem 


8 




ir credit a g 

high order 


* 


: l IS 


i.e 


hav 


i he i r 


v 




scheme or plan if one follow 


10 


no 


* 


s We abo 

a beautiful 


wm 


of a 


f 


% 




lions 
in Sanskrit 


But if the order of q le 


ve 


sequence 


it has no ver 


of the Lord in 


c «aranas 




arranged, we find 


u i shed names 


is 


# 


Pr 


tf 


l 


the 


Sambhodan 


Well 


a 


at 


it 


) 


% 


m 


out 


gn> 




ft 


car 


ns? 


case 


contains 




■ 


vocative 

Vibhakthi. The 

two names. 


t? 


ai* 


I- 




sthanam version. 


* 


and the 




n ames 


a. 


ft 


i 


M 


4 


s of 


i 


I 


4 


\ 




4.8 


eight n 


I 


i 


having seventy- 


* 


:haranas 


Justification or au order iu 


i 


ms but 1 


ten t 


Ins dine re iu 


i 


\ ishnu in 


Reins a musical com- 




and Ki 


t. 


1 i 


8 


in the case o I compositions havi 

charana, i 




Rama « 






* 


,io be repei 


me 

o 


avi m 


> 


is it essential that 


L 




than one 
order has to be maintained foi 


each charana. 


u. 


after 


and then 


a lav i 


in 




i 




i 


these tvv 


l'hu> 


This will be a valid question. 


i 


The net r 


a general 


f 


in tins process 


K 


i 


4 




v 


it need not be, but in certain 


Cc 




a 


specific 

maintained. When 

are born 


r 


HI 


sung 


this >cmg 

hoodie 


uttered, i.e, 


an order has to be 


4 


« 


cases 


f 




» 


ei 


iii 


4.1 


* 


compositions 


* 


in a 


c* 


out of 


Ashto 


f 


§ . 


ra 


( 


an 


as m the case of Sri 


Thyagaraj 


ecstasy 

a particular line of thinking or experience 
is behind the charanas when they 


composition w 




) 


i 


unique one. 


are com- 


sruthi : 


Apart from this 

of Sa-Pa-Sa only are 


mg out one al ter another. Sometimes the 

* composition is 




with pre -determi- 
nation and the charanas are intentionallj 
sung one al ter the other in a specific sequ- 


notes 


the starling notes for pailavi 
and all the 


I 


■ 




3 


f 


ten charanas. Another impor- 


is that there are 


tant feature in this song 


As the musical pattern is the 
only one of the charanas is sung or learni 
and thus in course of time, the sequence is 
neither maintained nor its necessity 
to ignorance ol Kavi Hridayam. 


ence. 


t 


d, 


with the last one as usual in the end- 
charana. 


;he Order ol Charanas -Current Version 


The order of the ten charanas as is now 


An illustration will 

i. Let 

panpu tneedha ' in 
all the books 
given as 


f 


ex 


Mmg generally by most si 


us take the song ‘ 


singers and available 


% i 


pi mi is as given he low 


til 


* 


(opening words) : 




the order of the charanas 


L Amaratharaka 

Nigama Niraja 
India Neela 

4. Padavijitha 


6. Sajjana 


f 


i 


f 


s : 




f> 


7. Omkara 


panjara 
sara 

purusha 


Madhu sakkara 


1st 


C£ 


* t 


man i 


•L Karadhritha 


1 * 


■ 


* 


I 


i 


jT 


P 


paalu man 


mowni 9 . Parana 


m blit* 


2nd charana : 


a 


£ I 


r 


10. Aganithagu 


* ir 


i 


a 


i- 


< 


As 


mentioned already, 

contain seventy-eight 


these ten charanas 

accord i 


( £ 


4 


i I 


I ■■ 


names and 


-inch* * 


p 


mg 


* : 


t 


26 


Omkara 'anjara Kira 




; that this sequ- 

shouid 


A Hi Uc thinking will prove 


i? * 


9. 


The correct one 

the first and second 


ence is wrong 
be by interchanging 


Aganithaeunagana 


10. 


charanas i.e. 


order, ihe following points 


In the above 


■ ^ 


Pari mala gandainbu 
Madhu Chakkarav 

Aeamokthamaina 


etc. 
Palu 

Sayya’. 

-.w W 


No. 1. 


i i 


can be observed : 


y 


ana 


7 


I « 


O. L 


I 


A specific pattern has been fol 
thereby' 




I . 


o w ( 






- 1 % 


No. 3. 




sequence in 
the other. 


mamtaimn 

charanas 


n a 


The 
It is 

first, chandana 

o ‘ Fe re cl 

atabl 

mats, etc.,) 
to lake savatta 


i adition 


the Thillaisthan: 


a ni 


This is 


Liter 


the 


one 


i 




O W ^ a 


1 1 


IS 


is 




reasoning 

common 


ar 


n i c n 


is not avai 




\ 


n 


* * 




practice 


na 


the 


version. 


dalwood paste) and fi 


re 


fj 


a 




(san 
to 1 


t 1 


me the 


The various incidents in Ranvayana 
are covered in the charanas in the 

same order as the seven A ha n das . 




Ji i 


Tk 


There a 




he Lord. 


. CU 


? 


followed by t 


and then the guest 


is 


in 


This is the common practice 


i.e.. 


>. Alter Rama* 
names are taken up 


I / 




rvnsnna n 




It this is 


offering upacharas to a deity 


accepted, then 


'C 




! 


4 


the 


order c 


anas 


There is a 
Rama 


smooth ‘ran si non 

Krishna by the interpoh 
a charana containin 
meanings will be ; 
to both Rama and Krishna i.e. 
common ephithets. The c 
charana also is similaily set up. 




4. 


mi 


T 


l I * 


radition will make beitet 


to 


i- 


all 


in 


m 


*8* 




The absence of bhava in the singer 

of charanas. 


applicable 


\\ hose 


has resulted in this j 


mg 


5 


i his induction is 


to 


a 


m 






L 


examine how it 


also. 


karaka song 


us 


is so. 


i et a i 1 . 


ill be analysed in c 


These as pec is 
charana by charana . 


v\ 


Sequence of Charanas as 
Thillaisthanam Rendering 


St lid v of Charanas 

m 


The order 

*. T. Srinivasaraghavan (Doctoi 

and Sri 

sthanam 


as re 




^ j 




■p 


1 ' 


Indnviecia mani 


Di 


etx 


± k 


t 


ii- 


t 


o 


4 


:harana and not 

This 


i h 


This 


» pen me c 

* Amaratharaka. 

(i) India neela- 


hrsi 




IV 


t 


V. 


is as 


uallv 


Mine 


e 




l 


the seven names 


ains 


Indraneela mam 


Ol 




I. 




(u) t handra S 
(i\ ) Vagheendra- 

i) Subranagendia 

annutha 


u r\ a- 


1 a pagan a 

(iii) Aprameya 

( v )■ Sakalesa t x 

Samana 




mam 


Padavijitha mowni 


% 


i 


i\ ana 


nai 


i 


Purusha 

Srishtislhiihyama 
Sajjana inSnasa 
Karadrit hasa raja la 

Nicama nccrai.mtviia 


.4 


, anas a 
i\ an 


4 


\ a in 


s 


ind (\n) 

* oh SesluiMiv 


i 


s 


It ft 


j Km in 


V * 


1 


hav me 


5. 


ee . 


1 


mean mi 


% 


of a blue stone, you are 

Father ol 


like that 

a ii J 1 oi d ol ah 


Mil bodv 

* 

iu tin ite 


a. 


t 


U 







« 


hence the term c 


r 


a 


# 


gr couple, and 


i 


c 


A 


■ 


Brahma the creator a 

to you ! 








* 


i 


« 


i 


4 


I 


1 * 


of 


* j 




■* 


■ 


i * Parana 


1 


the 


3 


a 


* 




gives 


charana 


This 

Narayana in 


4 


ocean) 


>k 


and touches 

These 


i he hoheerabdhi 


■ 


> 


J 


This contains ei 






i 


§■ 




41 


md 


a 


4 


4 


4 


in his 
Brahma 
Siva can 


■ 


4 


a 


V 


L 


their prayers. 


ind Siva 

he taken as 
i approach hi 


i 


£>■ • 




names : 


i. 


H 


a 


repieS'' 


\ 


%o 


1 . 


4 


\v 


4 




* r 


4 




ganas sa 


i 


L 


■ 


v/«e 

Padmasanam so pi 


• i t** 


am 




t 




4 


! A v i - 


Padmanabham. 


vana ! Anagha ! 


cha 


y # 


4 


*1 f * ^ 


c 


t 


i 


i 


at 


■ * 


F m 


t 


4 


s f«ali 




pertain to Ayodhya 


The hr st 
KJianda, The ep 


B 


if 


.1,^ 


-4 


thet Purana 




4 


I 


Saroja Varada of the 


* 


i ’TKTT 


m 


% 


# 


\ 


n> 


a hints at his Avathara 


4 


# - 


4 


(* 






1 


* A 


► 


this charana portray 


s 


Thus 


■ 


* 


by the Ayodhya 


a 


FI 


IS 


r 


Raraavathara i.e. 


prayer 


prior to 
dev as headed by Lord Siv 


P 


r 


■ 


a dutiful son, 


t£ 




a 


suggestive, as 




i 


p- 


* 


i s 


Vaikunta. 


i 


Naravana 


in 




l 


# IT 


# 


d 


a 


L 


he had to undertake an exile for fourteen 

* Asritha paradheena 

(easy accessibility) towards 
Ghulia, the fisherman king on the banks 


b 


to 


In this connection it is 
refer to the song 

Kokilavarali raga where the charana runs 


t 


■> *i 


* 


i i 


i 


Samugana Nilva" i 


in 


» 4 


% 


i 


I 




A 


i * 


# 


f 


A f Ml 


4 


At the start of 


* 


■> 


j - 


l ' n 


& 


■ 


*1 I * 




4 


* 


comes a knotty word * 
v Havana \ 
lated by all so 
knowing person or a 

lies killed Kara, Viradha and Ravana \ 

can be translated as 




-ravana- 


* 


* i 1 




■ 


a 








p 


HI 




c 


> 


Karyamulu Konasakena Thyagaraja 


far, (whether a Telugu 


n nth a 




> 


t * 


i 


f f 


/ 1 


4 




I 


* K; 


* / 


4 




j 


r 3 


i 


J 


Tin 


a 


vans; 


Padaviiith 


one ho 


1 


Thi 


i 


* 


A: 


* 


I 




a 




i 


i 




r«. i 








n 


f i 


<L 




4 


4 


4 




pal a : Vara manthra 


mowni sapa ! Sava nan 

grahana lola ! 

Janakajaadhipa ! Saroja 


and 


Vi ravana 


A 4 


apply to Kara 


i 


c a n n o t 
so for elimination i 


santha ehitha ! 


Pa i 


Virada 


ma 


I 


sense 

and the terms Kara and Viradha 


# 


14 


Tfc 




varada ! 


ot 


a 


T 


- the events of Ualii- 


This cli arana epitomise 
khanda. 1 Janakajaat 

The Iasi name is 


p 


remain aloof. To resolve 


it 




v 


a 


f 


fl 


a 


L 


Kalvanam. 

m 


, and arrive 


# 


it c 

meaning ihrough Sanskrit 

Ravana ’ 


i m 


i 


} 


< 


beauty, the wish of the Creator h 


» i 


.ii 


(1 


Am * 


It 


at its 


I 


i 


fulfilled because oi incarnt 


1C 


i' 


; term 


i 


i 


4 


2K 


4 


a no u n 


as an a 




in 


case bury him. 


I 


■ 


was dug and he 


it 


* 


i n e a n 


crying or roaring ’ 


was 

. He 


a 


■ 


n 


i e? nil 


same was 




■ 


«h 


4 


■ 




B u 


/ana 


f *11 




cr y*ng to the end. 




■ 


■ 


4 


i.e. 


an end to that 


* roaring . 


”1 


word 


11 


t 


v i radii 
putting an end 


k 


dr 


i- 




L 


r 


* 


ravana-viravana 


will mean 


I 


4 


<4 


fi 


% 


all to the 


1 




r. 




» ■ 


■ 


* i 


- 


i.e. 


* 


i 


r 




r 






* 


r 


4 




* 


4 


J 




For further justif 


, * 


■ 


ICc 


i. 


* 


I 


On 


f 


entering Dhanda- 




n 


, Rama 
a terrible roar 


f 


B / 


# 


f 


* 




9 


l 


4 


J 


# 


1 


w i t h 


A 


V— 




J # 




vmeh 




f 


o n ce 


This 




# 


is the 


c- 


* 


4 




* J 


f 




i 


* 


using 
arrows after 

w oundjng 


a 






o 


s strong armour and 


Si 


-4 


\ " 




4 






I 




r 


■ 




r 


When he carried i 


I 






iway Si la, Rama 


« 




V 


J 


r . J 




s 


t 1 


f 


■r 


and shot 
He dropped Sita and 


- 18 ) 

ucked a huge tree and ihrew 
ili a Fig shout that Rama 




\ 


X 






* 


arrows 


* 


rnakin 


■ 


(T 


a 




o 


islied. 




4 


f 


S3 


# 


V 


ct 


# 


c 


i 

ii 


* f 


4 


■ 


In the scuffle he carried 

Lakshmana 








Ram 


* 


I r 


if 


II 


a 


is shoulders and 


on 


c n - 


This was kura\ 


erv bet 


TL d 


a 




-4 * 


ii 


f 


p 


■ 


4 


J 


o 


5 


L 


e the tree 


ft 


iKl 


1 


pow erf ul 


* 


given bv fudra 


ariki Kara 




1 1 


t 


# 


K 




WH I 




I 


Thus 

Viravana lias 
notl'ing iti do with K k 
lated so far. 




n 


\\ e 


iii t lie te rni * R 


st e 




k *'1 


( 3 - 25 ) 


a 


mean in e and has 


i 


epei 


r% 


p 


i 


4 


n 


iv ana \ at 


i as trar 


31 


4 


s w 


1 


II 


> 


* 




i 


4 


ferocious I v 


•% 


t 




■* 


^ \ t 


came to L 


• l fiat he 


ton Id no t be 


Fin t her, 

there is a 


pointed out curlier, 
in i he or der of the 


as 




killed bv 


v ucc i tied to 


A 


1 


>* 






1 




names 


V 


29 




praise Rama but he is 


k 


ami It ‘t s no 


of Rav 
since 


si a vi n 


larana 


in each 
pi a ce i n 

Aran 


it 


1 




I 


- 


so 


we are in 


this cli irana 


g Rama only. 


* 


* 


ikanda only 


« 






% * 


■ Parasara 


4 




I 


H k 


: 1* not tic 

L v/ L i a 


\ 1 


i il % *‘ 

? s 

L 1 1 Ik 


n . 






Vf % 


\ 


w ■ 


ood and giv 
icoanccled —viz., 

sage 


1 wrong 




r iu-» t 




i 


misu inters [i 




mete!' 


V. 1 






Wl i 




4 


fa i 


U 


i 


quite 




i n<* 


n tea 


■ i 




Parasara 




•i 


i 


iseu the mint 


el «rc<ni qfeeifcr ^ i 


i 


\ 


PK 




r 




1 


\ 


\ V 




1 


4 




is dealt 


* ff 


V r 
V c 


I 


n 


% lr 




1 




4 


* 


■ 


(39-14,15) 


is no inci- 




1 


f 


a. i.i a 


y* 


c 


n mis 


w an 


in sage Parasara 


4 


dent in Ramayana 




sleep he is seeing Rama 


Eveu in his 

only. 


( I >a rasara 

gh Satyavathi 


Rama. 


comes m contact 
was the fath 

whom king Santhanu 
married later — a Twi 
perhaps). 


>f Vyasa throug 


pir 

Cl V 


Mparayuga personality 


# 


* 




* 




* 


word 1 Parasara’ has to be split up 


n*T 3 SJRJJ r 


te 


4 


♦ 


meaning the best ot 


t 




as 


ra 


k 




J 




h ^ wifni sr? ^ ^ i 


s. If that is so, then who is this 
most distinguished demon? Of course 
IVIaricha. Let us see how it is so. 




(39-16, 22 ) 




Maricha was leading an ascetic life at the 
time when Ravana approached him for help 
in abducting Sita. 


So, for Maricha, the whole world consists 
of Rama only-Sarvam Rama mayam Jagath. 


He is always thinking of Rama, what else 




* 


<r g hri q* qrc stow 




* 


* 


* 


requi red-verily he is the most distingui- 


is 


swrfaq ^ qaq 


U 


r 


should be borne in mind that Mareecha 
breathed his last 
on his hps 


imirsrjftw 


V 


with the nam e of Sita 


55^ qi*H HI 4 (ffll II 


* 


(35-37,38) 


There is 


4 


another beauty in this word-Sri 

say that Sita 


Maricha advises Ravana 
carrying off Sita and extols Rama. 


i 


I ro m 


■4 


Th yaga raj a doesn’t 


* 


want io 


was kidnapped 

T h is w i 


or that Rama was weeping 

inappropriate 

fagath 

A ft c r 


* i 


be most 


started the 




* 


r 


c 


song as 
and Jaya Janaki. 


£ 


% 


"inf nig: H«qq?i^q 


4 


I 


ft 


i Karaka 


r 


n 


f 


■ 


c 


*d 


i 


ion mg Mancha's 


Trsrr Hi^q iNni qqqifnq 


f 


9 


nicely intro- 




a n d 

Avikritha 


;i 


(37-3,14) 


1 lie cphiihet * 


' in a masterly 




30 






way, 


a * kapata natak 


4 


•"q gqiq; fqrj cfemw 


sut lira dhari 




and as such is 


acting as it he 


1 




is like an ordin 
This idea i 




try person 


in 1 he 


qfHRIOlf ^|3q jj 


l L 


w< 


m 11 

(26-41 


is carried 


na. 


t 


4 . 


ft c 


* * 


us 


peaks Hanum 


This 


an to 


charana 


a after 


urnishes 


i he 


eighl 




■n 


1 s cremation i 

permits Sugri 


tr (Ch. 23 si 4) Rama 


r 


go to the citv sayme 


o 


(i) Srishii-sthith 


C? I 


t-karaki 


-yan 


1 Oi) Na- 


* 


i 


nntha-paladhj 


mi 


a- 


r ¥ 


fl 


f 


<I 3 q ^ SST: qjfqq 1 


a 


(26 I $\ 


gaathra (iv) S 
harant 


mutha (v) Abdhimad 


r 


a 


(vf J 


Aiiu ruga 


1 


All these idea 


aga (vii) 




litha- 


s are 


put in a nuts hell b\ 

na m avaji 


kathaa 


l 


-si 


it ha. 


1 (\ mi ) 

™ J 


Sri 


Thyagaraja 


4 


through thi 


s 


namitha kamitha-palada 


The 


essence of Kishkinda i 


a 


r 


is covered by 

each and the Yuddha Khanda i 
The first 


one namavali foi 


n the 


*1 


sum mans 

Asam.t 


1 he 


\ 




bundara Khanda by th 
athra 


e word 


* 


name is the 
pievious charana 

sion of the idea 

Avikritha 


connecting link with 

and 

contained i 


na 




; The 


o 


meeting of Sita by H 
is the climax of this Khanda. 
at Sita’s 

Rama 


the 


diiuman 


is an ex pan - 


At that 




ime 


m the name 




* 


request, Hanuman's desc 

one 


ription of 




none equal t 

is the ultimate 


O 


‘ Namit ha-kamith 


either 


a-palada ' 


m beaut) or valour 


here although there 


convince Sita 


is a no 

a ’ since this w f ord 

lepiesentative of Kishkindakhanda 

Here the term * namitha’ 

Sugriva Saranagathi 


about the 


version of 


gen mness 


Amitha-kamitha-palad 


c 


^ messenger. 


itself. 


After Ha numan 


connotes ‘Sugriva’. 


had proved hi 


4 


s cre- 


resull ing in his core. 


, in 

core of tf 13 * had taken place earl ■ 

n to Lakshmana also 


narrates an incident 


is 


ier at Panchavati, 

since at that 

one is the 
even hk father 
the Brahni- 


this Khanda. 


not 


lime thev 


were alone 


*rar«r ^ rrm hr 


m 


*F‘ 


Kakasura episode 


wherein 


Indra could 


* 


sg f, )i c q 


not save him from 


« 


* 


I 


ra 


from a blade 


ot 




4 




qiHItq riqq 


f 


I 




p 


P 


> 




f? 


* * * 


* 




'51-38-16-18) 




This is hinte 

nutha i.c,, 


bv the 


word Sasiparhi 


I he above slokas of Valmik 


i have bee 


n 


praised bv Indra 


the term ‘ Na 




% 


: what 

/me of 


mi 


was desired 


by Sugriva 


was 


Now uddha Khanda 


des- 




events 


uv 


and Ins 






coronation 


the king of 


as 


cr i be d . 
one who has 

Lord 


fhe word * AbdhLmuda-harana ’ 


inda. 


His desi 




ires were 


( ulfillcd by 


1 shed i he pride 


of the 


v anq u 

ol oceans-N aronu 


Ranu 


1 . 


nut u a live 


ot 


IS 




promise to make way for ih c 


hands with a 


f o u n d that 

his request, 

due to his 


When Rama 


f s to cross 


i n o n 


respondin'! 


to 


Varuna was 
he got 

arroga nee. 


unary and thought it was 






\ 


(21-27) 


r 


Q 


absw * sa. 


sf^4ta srrsrfc: fif4 crsr4 


21-1 


J 


fOori w? f>K«irii q»?i ii 


md Varuna unable 


released 


He 


arrows 


(22-24,29) 


erson with folded 


u* them apps 


in p 


£ jT 


a« 


* 




in 


4 


By 


In 


with its 38th 


annual 

celebrations, Keshava Nritya Shala, under 
the stewardship of Its Founder-Director 
Guru H. R. ICeshavamurthi, held 
of programmes 


connection 


the Department of Performing Arts of the 


the 


4 


C 


J 


a senes 


Improvement orogramme 1 


oi the Univcr- 


Oi 


Delhi 


Dance by way of analytical study of Dance 
Theory and Practice, 

months from October 1986. 


objeciive of the Seminar 


over a period of 6 

■ The different 
in India, such 


U 


to arrive at 


viable, scientific methodo- 


a 


logy for teaching 

significance and the nature of 


music, considering the 


dance forms prevalent j 


t 


f 


Bharatha-natyam, Odissi, 

kali, 

with by experienced 
with reference 


i, Kathak, Katha- 


*» *> 


music 


Kuchipudi, Yakshagana. 


e 


senior dance 


After a 


gurus, 

Nritya. Natya 


glittering inaugural function at 




to Nritta 


Ravindra 


Kalakshetra, 


and Abhinaya 

prakarana, Rasa Prakt 

Prakarana, Paada Bheda prakara 
prakarana. 


with 


special accent on tala 


ates and observers 


from 

in India, which conduct 


r 


various 


iran a 


Universities 


courses 


i 


performing arts at 


in 


e 


ay 


J "4 


t 


ItS 


educative valu 
connoisseurs of dance c~ 


etc 


j 


e to 


* * 


and Doctoral levels 
in South India at the Senate hall 


met for (lie 


students and 
be gainsaid. 


■» 


not 


can 


college, dang 
oi the Se 


o 


i lore, to discus* 
minar, under the over- 


Li 


the s 


Seminar on 

A lively and interesting 3-day Semina 
‘Teaching Methodology of c | a 

music, was held from the 3rd 


ubjeci 


Music Teaching 


all di recti 


of Dr, 


on 


ma Murthi. 


r i 


ot the Department 


r 


of die Bangalore L 


LJ mver* 




ssical 

to 5 th 


sity and 


cio I >i recto i 


ex 


of the Seminar 


Indian 




daily twt 


te were 


followed 

9 ” 


* SCSSIOHS, 











short 






welJ-k 

e Hindustani I 


i 


urustes of th 






ers of vcc 


C ar/tatic 
who are 
Univcr- 


and violin 
By and 


in < 


na 




About a d 


participated 


1 


the Seminar. 


m 


peakers 

various 


% 


on the 




usic faculti 




-MT 


cs 


s'tiies read 


°f music dominated 


the Send 


a 


°ut their views 


fn parti- 
were very 


mar. 


f 


. s 


31 * 




on 




subject. By and 


* 


large, all of them 

and 

system, vis -a 
the teache 


prominent 

and 


during 


touched 


upon the plus 


* 


the Question 


minus 


# 


points of the 


and Answer hour. 

Jr-co 


* 


ancient Gurukula 


Ti 


as Di recti 


i 


ary life styles of 


L 


rr 


hud c; 


the taught* 


r 


an 


n 




pOl 


out 


on 


s 


need for the adon.i 


L 


11 today's instituti 


i 


music teach in 




set-up 


In other word 


O 


fn the ulti 


s 


i mate analysis, the i 

consideration 

to be laid betw 


need foi closer an* 1 


issue reduced 




its 


to 


r hours 


y 


of 


of the 


■ 


relative 


teacher and the 
latter 


taught to inculcate i 


een 


« i,,. 


,,:1 ‘he (pract 


va 


deeper and 

ledge of the theory 

practice 


A 


mat ion-creative 


a 


# 


CT 


(faculty) and 

^-Rules). Our hoar) 


knovv- 


Laksh 


texts 

ut vocal terms that 
in the realm of 


have laid dovv 


n in 


s 


.. f 


& 


m 




* 


* 


r 


in high-faluti 






long-draw 


n 




u- 




out 




ne 


1 1 \v a s 


art 


es and some othet 


surprising that 
■many senior musician- 
ns moderators at each 


« 


a fangem to correlated 


subjects. 




ac 








Smt. D. R. Saroi; 




, none 
up (he 


was called upon to 
gs and offer their 






'J a > Joint Director 
in theEducat* 




for 




Music 


ion 


n re 


It hardly seemed 
of v iews 


ment of Karnataka, 

■Mat the Universi 






suggested that 




& 






sion 




■ 


ex 


amongst 

participants from different universities 


lake the 


-■ 


> 


* 


into account the 




of those who 


s 


want 


cs and teachers played 


to become 


n 


active part in the 




deliberations 


r 


good teachers 


gists and 


every speaker 


Reseat ch scholars 


complimented the Director 
. Padma Murthi-for the 


ind (iv) discern in 2 list- 


f 


of the Semi 


L 


eners/audience 

that this 


(Rasikas) 


She pointed out 


arrangements 


made. She promised 

raining the deliberations in 


suitable adjust- 


that a book con 


ments in the 


curr 


and syNabii 


detail 


* 


would be brought out. 


If published, 
to research scholars. Some 


■» 


it may be useful 
of the 


A. \ . A nand t 


and ir. p r ; 


imachar, 

percussionists 


I w o 

of Kar- 


Icading and 


participants 


w ho also gave concerts 


senior 


' idyadhar Vyas of Bombay 
“• Debu Qiaudhary of Delhi 


r * 


nataka pointed 


* 


r 


nnc the ch 


’sing stages 


l T ni\ 


of the 


erstt \, 


\ 


seminar that it 


regrcitablc that Um 


S 


i 


. R, Yisweswaran and Prof. 




no 


pe rcussion is t- teacher 




figured 


•Seminar 




i 




» . 








to 


Speak about the 
will* the (eachinc of 


problems 


1 S. Ra manat hi 




in. Prof. T. N. Krishnan 

Delhi 


nected 

struments win 


in- 








t 


ich 


quired specialised train- 


re 


* 


* 


* 


* 


5 






i 




formerly known as Palghat Mani 

p 

Memorial Arts Centre, for 5 days at 


Sri Rama 


Iyer 


Bangalore Guyana Samaja hall from 


expected, the Sri Rama 


As is to 




29th 


Navami season saw a g 
at mainly four centres in the four main 

extensions of 


veteran mridangist Thanjavur 

chosen for the annual 
!v Puttu Rao Memorial award instituted 


enough that 


» T. K. 


was 


ore, viz 

Seshadripuram and Malle- 
The attendance at these music 






Sankarapuram 


i 


by his son K. K. Murthi, as also to preside 

the conference and receive the title 

On the inaugural 

instruments like Idak- 


swaram 

festivals has been declining over the past 


over 


couple of years, it varying 

popularity ot the 

of music followed the 


* 


Mridanga Shiromani 


i 


* 


artiste concerned. The 


day, rare percussive 


Thimila, Chanda, Karata-vadya by 


quality 


ka 


> 


' pattern, churning out au< icm 


cud 


M. Krishnan Kutty Marar 
Marar, Narasimha Bhatta, Kum. 
Pushpalatha and Mahalingappa 
and others. There was also a demonstra- 
tion of percussive instrumental sequences 
through his voice by S. R. Ramamurthi of 
Bangalore. 


9 


t 


rites. Sri Rama Seva Mandali 


M. S. 


f 




the past, for the longest 


took credit, as in 


lasting festival — nearly a month 


artistes made hay in terms of remuneration 


though the admission was open to all. 


Laasya 


Gandharva Vidya Niketan, under the lead 
ol Smt. Nandini Alva, 

Dr. Jeevaraj Alva, in collaboration with 


wife of Minister 


Prof, S. R. Janakiraman of the Tirupatki 


Music college delivered an Endowment 
lecture on * Thala and Oasa Praanaas \ 

was a symposium on the * Historical 
scientific and 

Percussion art ” compered by Prof. 


I- T. C.,and Hotel Windsor Manor, presen 
ted a mixed cultural festival 


on 9 evenings There 


» 


at the Chowdiah Memorial hall under the 


artistic aspects of 




4 


LAASYA \ It proveded rich fare 


by way oi Dance ballets by Sri Rama 


S. K. Ramachandra Rao, the participants 
being 


Kata Kendra, Delhi, light music 




B. M. ISundaram of Pondicherry 


, English drama by Theatre unit, 
Bombay, with Naseeruddin Shah 


Vikram Parachure of Rish; 


i 




in the 


B. V. K. Sastri and Bangalore 

. Two monographs 


f 


play; a Tamil play by 




a 




Venkatram of Bangalore 


*$ i roupe; Hindi play by a 

group again with Nasceruddin Shah; 
r "b it all, Bharatha Nrityam by 
Subrahmanyam and a delightful 


4 


to 




Kannada literature * by B 


V. K. Sastri and 


* 


art oi Tabla play ’ by Nikhil 


I 


m * 


of Bombay were released during the 


* 


tc 




On the entertainment side there 


programmes (asted from 


were 


Dr 


early April to mid-May. 


■ 


N. Rajam and her daughter-disciple Sangita 


f iala Vnadyotsava 


1 


Vocal 

-cum- and 

Arts Anur Rj 


recital by R. K. Srikantan and party 

violin trio by H. V. Krishnamurthi, 

.am i 


Hie full percuvsivc .iris f cs tj V al 

conference wa held by the Percussive 


r 


na 
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Bangalore Venkatram deserves 




y 


this festival 


s Activities 


O 


■ u li i < i -conference 


O 


on 


a successful 


scale by pooling the fin and 


lal 


The Bangalore Kend 


resources of 


13 of ‘he Bharathiva 


art. 


ya Bhavan lias been 


0 


ion took place 


r 


re 


at the Chowdiah Memorial 


* 


arranging workshops i 


before a 


m music by 


senior 


r 


y 


musicians of the State 


addition to the 


in 


award and the title 4 M 


1 f 


ridanga Sfairo 


ui;<; j i pe heading * 


For- 


: * 


gotten Melodies 


i 


were 

programmes 

Iyer memorial 


presented to Murthi. 


* 




other 


fyengar conducted 


Palani Krishna 


c 


workshop 

Seshanna. M.A. Narasimhachar 

compositions 


a 


on Veena 


day ’ with 


a 


symposium 

unveiling 


4 


on 


of Walajapettai Venk 


musical 


a 


m 


n 






ata- 


of 


ramana 


athar ’ 


f 


workshop 


T. K. Murthi, | 


t 


an 


i in 


l 


.. percussion 

by Arjun Shejwal (HindusthaniJPakh- 
waj) and A. V. Anand 


ra\ j 


i 


ln Kedara, krithis i 


t 


m Nama-Naray 

n praise of Tva 


* 


am 


> 


lravi. 


and* 
Benare s 


i 


araja- 
nya and Senjuruti, 
students. 


Nadanamakri 


Tubla solu - Ramkumar Misra of 
Altogether, it 

highlight 

(North and South i. 
atleast in South Ind 


i 


to a batch of about 3V 


a concerted effort to 




R- K. Srikanta 

shops. 

‘ Nayaki ’ 

ence 
ras. 

4 A p a 


conducted two work 


n 


It is noteworthy tha - 


One 


W Lis 


on the allied R ;l 


* 


i a, there are more tat - 


gas 


and 

to Ragalaksh, 


Durbar * 


i 


ented percussionists than 

lists 


w ith 


refer- 


outstandin 


vocal 

The 


cr 




* and 


ti n t 

Mile. 


amongst the younger 

ussion ensemble 


ra re 


a 


Bv 


* 


of 


wav 


Laya Lahari 


illustration he 


Taught 

iiindii 




V- 


ihai 

tala: 


>k_J 


ula ' bv T vi 


m 


li 


IU 


a 


i in ‘ Kh 
Guru Man 

Mar 

c i eg a Durbai 

eni bv Tvaearai 


acara 


i 4 


to 








h; 


% 


‘Raeh 


mu 


c n d r a 


!l \ 

<1 i 


p 


support 


/ 


ill 


osmi * b\ 


Va 


L JF 


udv 


vachar; 


a n a r Coll 


4 v 


\ 


omai 


i V 


4 A 


K1 


I in tli 

like 


irur 




Vl 4 


Lee— Dems 


‘and 

Palayamam Brihad 
* Charachara Ja 


Dayaieni B 


4 


rai 


a 


of World i ultu 


* 


eesvvara bv Di 
eadroope 
1 Brihannavaki 


k sh 1 1 A T 

1 m J Ji l I %, ti i A m 

Muthiah 

by Mysore 


re 


# 


ar 


the co- 


* 


b\ 


Karnataka Gana Kala Pari 


Bhagavathar; 

Maharaja in the raga 
workshop wa 


shat, a series of 




Lee- dems ’ 


4 


to highlight the contributi 




aki. 


f he oi her 

Nava- 


1011 




of 


some 


and modern 




s on 'Purandara Dusa s 


composers 

yatri Chandra- rathna Keertana Malika ’ on parallel 

Pancharatna krithis to be 

at Purandara Dasas 


like Pallavi Sesha Iyer (by Gay 


with 

sung 

Aradhana. The 


mappa (by his 


disciple M. Cheluv; 


arayasw arm), ( liengalva. 


nniah PiMay (by Bellan 
Veena 


y Bhavan has planned mam more such work- 

the coming months. 


Venkatcshachar) 


Krislim 


imachar shops in 


* 


(brother of Tige 


r 


ar ) by E. P, Ala- 


r ■ 


% 


*1 




me In 


and Honnappa 


igav athar 


Vidwan 


r. 


Puttasw ami 

brother of Mysore T. Chowdiah) pa 
away on 1 S5-'87 at the age of 75 years. 


(\ oca list 


< 


t 


41 1 


u by M« R. Manjula and 


4 


G. Indira 


*«■ 
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« 


% 


i m urn 4 1 1 


iir 


I I 


utai. 


ai least at 




the Jayanth 

for tt 


By general consent, 


T 


the 


third 


-1 


Mum- 


noorthi Festival at Tiru 


varur. 


organised by three musical 


he Sri Kanchi ICamakoti 


geniuses, whieh 

ions ! 


I 


Sangeetha 


4 » 


lie 


Seva Trust, of which 


% 


ceie 


o 


i Lalgudi 


is the Conve 


f 


n 


oor and Trustee Teaeh 


* 


for Classical Music 


success both (Tom the 


a 


music point of 


There was no lack of elitie 


lew 


the 


organisers. 


* 


er or cere 


Enthusiastic 


monial at the All India Sem 


rowds, 


* 


mar on th 


arrangements and 


feach in 


44 


a 


Methodology 


a 


pate of fine music. 

w 


for 


I 


seem to have given a 

which 


Indian M 


* 


as held at Bang 
^pn'l 3-5-1987 under th 


tamp Oi durabili 


\v 


* 


ity to the festival 


lore from 


J 




e auspice 

Arts o 
pursuant to the 


/as spread over a week 


with an 


of the Department of Performing 

the Bangalore Un 


9 


top 


ians 


an 


1 vers it v. 


savened by erudite discot 
ke Thiru Kripanandava 


1 


improvement 


programme of the 
Sri A. N. 


Sri T. S. 


ny a r. 


U. G. C. New Delhi, 
the Go\ 


Baneriee 


alakrishna Sastrigal ( 




» 


i i 


Rama- 


ernor, inaugurated 
r Dr. L). M. Nanjundapp 


the 


convention 

Vice-Chan - 

bustling 
Director of the 

lished 

ad pinpointed 
teaching in a 

Pad mubhushan Dr. M. L 


anam ‘) and Pulavar Kee 


ra n . 


a 




a, 


m and the 


The Jayanthis of the Trini 


ama Murthy 

frequent and distin 

‘Shanmuicha 


r. 


the 


celebrated 


* 






mmar 
tributor 






u varur h:n 


their own 




l i. 




'e 


con- 


o 


* % 


11 appeal to the 


1 


or refined 
said that 


4 


raw 




th< 


mis of music 


1. 


p ro o 




e 


r athcr 




me 


ad Jr 




P 


i unction of musi 


v 


1 I 




1 


* 


ic is not stimulation of 




asanthakumari s incisive remarks on the 

films. 


o! it”. 

nius of the Trinity that t he i 


It is the 


master-pupil relations 


and Dr, Kapila 

panoramic and emotion-filled 


peculiar 
put measures up 


<*e 


r out- 
Standard however 


0 


an s 


L 


* 


nig 


' . A 


* 


*. 


I 1 1 


111 U 1 v 1 i 


‘vt ma wniui ill c l llC 


aiarie* 

combine on 


moaxl and music 


I 


equal terms, i’hei 


is not the produci 


r music 


of empiricism 


but the reflection 

st impulses of divinity, 

Formal analysis 


* 


1 


a 


art 


r 


1 


-Sthetic feelins 

c? 


’ll 


■ 


1 


cannot 

much less 


fly explain tliei 


u< 




the 


b 


r* 


t 


compound 


c 


Of 


stacy and genius 


1 t 


(Y. Menuhin) that 


S 


\vc 


e in their compositions. 


The devout 


a n d 

of the Trinity hone 


1 


e Fervent admirers 






















































(b) Music shou d be 


a legitimat 


4 4 


* 


t 


(Delhi University), 

Prof T. N. Kri 
Delhi Unix 

discussed. 


subject area in education 

■L ■ 


vetern violinist 


slinan. 


science * 


* 


read and 


'ersitv) 


observer, the 

theory 


( c ) 


music 


But to a 


r too prolix 




i 


* 




clogged and fra 


S V 


* 


& 






(d) There is an urgent need to start 
music training courses for music 
teachers’ 4 . 


. Krishnan was the first to 


Prof. T. N 

strike a practical note no 

25 

raised the question 


doubt born out of 


a 


teaching experience 






of standardisation of 


More than anything else, there seems 
to be an urgent need to start training cour- 
ses for those who would 


centres as a prime 


syllabus at ail teachin 
requisite since there is a* present no 

mity at all. 




on 


practical music. The plain fact emerges 


The discussions lacked the practical 


that all of Dr. Padma Murthy’s men 


and 


bias, which alone would have lent some a u their hobby horses could not 

substance to the theories propounded and humpty dumpty of the Seminar 
perhaps shown the light at the end of 

tunnel. Some concrete class-room instru- 


put the 


again. 








Viswanatha Iyer Trust 


Maharaja )uram 

Maharajapuram San than am and his 
feliow-trnstces have made this Trust an ins- 
trument of great causes, ever since it was 
launched so hopefully in 1986. 


ction models, illustrated with a small com- 
plement of gifted young children receiving 

lessons from an experienced musicologist in 
vocal music (swarajati, vamam, raga 
swara, pallavi etc.' and 

methods of instrumental handling, with 

running commentaries on the efficiency of ; 
each method, might have been far 

worthwhile for the thousands of 

spent and the time lost in speeches by the 
rambling **experts'\ 


* 




in the basic 




ft 


music- 






young and old. The April’ 87 arad- 


tans 


more 


hana series held in the Krishna Gana Sabha 


rupees 


marked a turther advance in the activities of 
the Trust-Smt D. K. Pattamal was honoured 






for her great contribution to Carnatic 


* 


music 




felicitations 


were offered to Dr. N. Ramani 
on the conferment of Padma 


Apparently, not enough 


preparation 

f ad gone into the structure of the Sem 
How else can a dispassionate sii 

the scene react to > he discussions 
official 


Sri, and to 


mar. 


Messrs. B. Rajam Iyer, 






and M. Chandrasekharan 




when the 
summing-up itself only claims this 


recipients of the Sangect 


as 


Natak Aka 


if 


much : 


demy’s awards; cash award* of 
each ;to 


Rs. 1000/- 

„ ctfiscr 

= ; ,-rr- * xsz “::r ° f 

taught at all levels of education. 


44 


(a) Since 


■ 


as a 

services to 
very wei! deserved in- 


c music - all 


deed. 


















But where this Trust I as a new thrust i 

ing financial assistance 


is 


The loyalty and gusto evidei ■ 


on the 




occasion 

laya vidwan in 




tragedy of a great 


month 

vocalists. 


two years) to deserving 


per 


career snat- 

before 


Three eading musicians 


young 

sat down and selected four from among 


by the cruel hand of fate 
formal honours of 




any sort. The 
recurring that had 


those who applied. These are 1) S. Sub- 


poignant 


ramanyam (disciple of Smt. Rukmini Raja- 


4 




just a year more, he would 
got all honours like Sangitha Natak 

Academy Award 


gopalan) 2) B. Balasubramanyam (disciple have 


Padma Bhushan and 


j 


4 < 


pe 


Kalanidhi 


i f 


too from 
1 o his numerous 


jan) 4) K. Ramesh (disciple 


he Music Academv 




Swaminatha Iyer) and 5) Smt. B. Lalithaof admi 
the Teacher's College oi Music, 


ires 


per- 


* 


Music forming fraternity 


as 


in 


Academy. The Trust has similar 


proposals 

l n view for encouraging instrumental music* 


rasikas. Palani’s 


ht 


image is not 


Alone among trusts it has an eye 
future of our classical music and 


on the 
deserves 

warm encomiums ‘or its vigorous efforts. 


accolades 

organisations. Palani will always live in the 
hearts of the public, not least for his laya 
prowess and his personality that w 
principled as it was sweet and enchanting 






* 




e. 


* 






The disciples of the mridangant maes- 


Dr. Badrinath s Sacred Mission 


tro, the late 
celebrated his death anniversary on 2<st 
May 1987 at the Sangeetha Vidwat Sama- 
jam in a manner that 
credit. His chief 
Kandaswamy, took 
make the day memorable 

of the celebration were a 


to those who 
something else— verv 


Fame usually 




are 


to 


Go 


rarely 

to, now let me 


s, 


sishya, Thiru M. N. 


celebrated individual , 




[enormous pains to 


Dr. S. S. Badrinath, 

the eminent ophthalmologist and the mov- 

la Madras 


( Dr, O.W, 


Special features 


Thala Vadya i 


* » 


jr i 


ng 


one may [be sure. 
t nature with uncommon ability 


wished lor fame, 


( 


*t 


never 


the honouring of laya Endowed b> 


* 


and dedication in his chosen line of allevi- 


ating suffering, he could with private prac- 
tice 


Murthv, Kumbakonam Rajappa Iyer, tha- 


rich as Croesus, but 


Shanmukhasundaram Pillai 


* 


asteful tricks he 


would not 


Madras Kannan 


i * 






s 


\\ 




music recital learn nor ape the glittering upstart tool . 

by Sri T. N. Seshagopalan in the company 
of S.D. Sridhar (Violin), Murugabh 


last but not least 


a s 




sense of dcdicatiou 


cc 


relief to those suffering^ 

something intensely 


providing 


o o pall i y 


When he sees 


one, 


O 


v 




* 






the Venus Colony, Madras-18 


2nd May in 


to the seat of his 

And 


human and definite pierces 


felicitated him, Suit 


earning and instincts, one supposes. 


Prema 

flow recalled Tennyson’s 


unflagging energy to 


he has set about with 




while 


Brook 


4 i 


alia through 


collect lakhs of rupees inter 

that instrument of gre 
Subbulakshmi, the “nighting 


■ 


Kainkarya Siromani, Sri S. V 


?at causes. Dr. M. S 


* 


welcomed the guests in his inimitably 


warm 

Dr. Badri accepted the Award 


ale of India’', to 
as one of the greaies* 


man me r 


» * 


establish “Netralaya 


* 


* 


with typical modesty. 


eye - hospitals of the world. 


for 


Samskriti 

to the alleviation of suffering with cul- 

said in his lecture on 


ff 


great deal in hi s 
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Bhadri has succeeded 




The Angel of i° n 


mission goes without saying, 

Mercy is crowning his humanitarian work 

with success. 


ture. As Pooiya Rajaji 


at the Bharatiya Vidya Bhavan 


f* 


Culture 


4* 


Culture is a social virtue and 


(1963): 

therefore comes to notice and pleases more 


1 


Samskrit ", in the 


Che statute of 


« 4 


public eye has gone up since it chose Dr. 

of its Cultural 


the mind inside 


and the external activi- 


Badrinath as the recipient 


ties, grow 


Award for 1986 at a fine function held on 


18/33, Ida Mansion 
Vaju Kotak Road, 

BOMBAY-400 038 


if 


TELEPHONE; 267218 

1175129 CSA IN 


Grams - LUCA AFTER 
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cene in Bombay 




By 


Dr. Sulochana f 


The vignettes 


Shanmukananda musical sensitivity; a little modulation 

a offered last quarter would do all the magic. 

and rich, the artistes 

stalwart 

veteran Volet i 
ebullient Nookala Chinna 

Trivandrum 


la 


varied 


were 


Enjoying every moment of his partici 


the 


ranging 


pation, violinist M. Chandrasekharan glided 


T. V. Sankaranaravanan 


in gayaki style with gamakas and grace. 


if 


u 




alapanashad a unique Karnataka flavour he 

sprinkled his 


Satyanaruvana to 
R. S. Mani and the buoyant 


with Hindustani 


Narendran mridangam) moved 
close to them in rhuhmic harmony. 

*■ m 


fare 


two 
Kaakkai 

mini* 


i 


inc 




4 


J * 


‘ Saint Tygaiaja 


c ( 


dramas 

Chiraginile 

theatre. 


r 




1 




4 


P 


( 


e 


i 




There is least exerti 


on 


Not even a breather. 


u s i c 


'S 




TVS in High Gear 




and with an ease 


He 


* 


attuned his mind and 


For one who has 


delves and dives into melodic aesthetics 
ragas and surf; 


with pearls 

His renditions give the sahitya 

w h o m 


com - 


from strength to strength. The 


progi essing 


positions. 


robust relish in his voice, the weighty pause 

keep 

March 


That is Yoleti 


a rare sheen 


to 


and the lofty range 


•» 


or a 


hi.. ' 


music is an 


« 


His 


him in fine 


reci 


in 


■ 


rivaz 


et another characteristic ol his 


* 


i 


y 


ies 


- that of spiralling high and traversing 

fully open 

This at no cost 


style 


* 


it was one 


it** i 


more 




c 


n 


s 


* 


m 


music (April) w 


to nuances and 


tes 


strains of Begada set the solemn 


o i 


r i 


V 


o 


Bhad radial a 


here. 

Ram ad as 


t « 


His felicitv over 


instinct in niraval-swaras. 


O'i Rai'j 


1 1 






stunnin e. 


in 


r% 


range was 




* 


(Purvikahani) and 

(Todi) 


* 


* % 


s 


* 1 1 


ra 


with smooth 


H * 


fa* 


■P 


OJ1 




•‘Kaddanuvariki 


‘ ■ 


n 


o 


*• 




alapanas of Kalyani (“Nambik- 


c d i flices w i t h a I a p a n a 


s 


Saukhva- 


kettavar”) and 


» 


the elusive j 
re essays of aesthetic 

Yet a word 


manine”) as also 


Nookala's Calculating music 


i 




(“Geeta Vadya ) we 


musician from 


Nookala, 

Andhra chose a different 
exacting, exploring, 


classical substance. 


stride - the more 


A voice 


■ 


of caution to the vc 

at that peak, 






4- 


not 


g 


at times, jars 


f ully o 


* 


41 












Venkatesan's Mixed Fi 


to chance, there 




even the qua 
was an ac 

former, Nookala. On 
native 

And in the harmony 

the streng 
and voice. 


# 




of the 
exploit his 


a scion 


? f 


c 


'ademician 




school, was all set to 

powerful and 

this Chartered Accountant sure 

the concert 
But there seemed to be 

ambiguity in his 


the other an insti- 
ll our ish. 


An 


1 


i, 


a 


vers 


thrust for 


he made of both lay voice, 

of his vidwat 


steadily pro 


on 




& 


rt 


attaining a status 

restlessness, some 


some 

style. 


more virtues ic 


Going in lor 

display and unduty 

Shadia and above were 


face-lift to 

and made them refresh- 


Little wonder he gave 


a 


and swara 


the voice in Tara 


familiar songs 


even 


Moreover his style of 


He could tide over a sore voice 


not on 
raga essaying 


mg. 

his robust bani 


did not eschew 
However 

Todi 


His Saveri and “Rama 


his potcntia- 

‘■Kaliteera 


rhoed the poignant depths ol the 




1 


ec 


and 

Khanda Triputa 


in 


lity 


Vandarul 


> * 


r 


Ghana Ragamalika Tanam 


The 


Pallavi 


to 


Peri Sriramamurthy 


made a refreshing facet. 


have greater rapport wir i Nookala 


with Voleti. So also Yella Venkateswara 


disappointing i hat V. V. Ravi 


Rao (Mridangam) who unleashed 


i 


It was 


iolin) did not stand up to his reputation 


and fury’ the previous day, but 


to a 


(v 


hythmic rounds. Even 


softer tore and stride when accompanying 


and tripped often in 


r 


the tonality of his 

He was, however, agile and resohnsive to 

Accompanying 


both 


on 


R. S. Mani. 


, Maui's Aesthetic Display 


K 


occasions, Tanjore 


* 


There was all that sheen of old being pillar of rhythmic support. 


gold in R. S. Mani’s music (May). For 


an 


old timer his concept of music and per- 


Homage To a Great Nattuvanar 


formance was refreshingly aesthetic but 
with a touch of modernity. There was the 
stamp of tradition, yet he performed with 
present day zest. 

power and range he blended the authentic 
classical technique with an arrestin 
forming aura and thereby engaged audience 
attention. He even wove the Hindustani 
vilambit in Karnatak idiom, 
varali alapana and interpretation of 

Siva*’ were proof enough of his adherence 

to classical technique and his instinct for 
“integrationaP efforts. 


Vidwan 
his birth 


Bharat a 
T. P. Kuppiah Pillai during 


of 




t 


programme 
presented by the students 


centenary year, an 


With a voice that has 


* 


Bhakti Nritya was 


jaraieswari Bharata Natya Kala 


of Sri Raj 


of our Sabha. 


Mandir, under the auspices 




His Pantu- 


Where group dances generally 


turn 


more light 


Siv?. 


1 1 


out to be variety entertainment 


I 


veined too, this was different 


in more way* 


Conceived by the dynamic son 


one. 

of the Natyacharya, Guru 


t 


Kaly ana- 
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s 


it was different from the usual 


More than his vision and i 


improvisation 


j 


> 


Bharata 


the Guru s training, direction, and conduct- 


Natyam recital 

■comprised hymns and compositions 
and seers of the past 


m 


ing the team of ten dancers who did the 


numbers in groups of four, five and ten to 


as ot content- 


# 


synchronised harmony deserved acclaim 

part the orchestra 
played, led by Indubala Ganapatby, the 
melodious vocalist assisted by Sbanti and 




■t 


No less significant 


their basic theme and bringing out 


a 


phony of melody and mime. 


ft has been one oi the ambitions of the 
Njuru to bring back 


with the Guru and his nephew Vasant 


on 


onto the modern stage Nattuvanga 


m. 


4 


once reign- 


ed supieme in the field of art 




i 


For the Handicapped — A Great Day 


dance, before yielding to 


snngara , and 
also dispel the wrong notion that musical 
compositions, especially krilis. rich in 


i 


It was 


j 


experience to the audience watching the 


bhakti and bhava, are not for visual inter- 
pretation. And he drove home his poin 


not-so* for tu nates enactin 


Kamavana in 


t 


dance idiom. 

yet she had no constraints in enjoying 

flora and fauna during vanvas and was all 

excitement at the sight of the £ lden deer! 

Rama was hard oi hearing and mute, still he 

was stately in deportment, calm 

tion. Filling in where the other lacked, 

the couple made an excellent pair in the 
lead roles. One could not believe that the 

who showed no less 

was a men 


by 


in 


Bharata Natyam, by keeping the element of 

drama subdued and achieving greater 

and 


impact through subtle 


restrained expressions. 


Interesting items 


The recital commencin 


on a 


cr 




upright Ravana 


note with Adi Sankara's 


t 


ratnam and Ganapati 


ar oe a nee 


am co 


\ f 


it&’s Sakhis and the wily 


Nattai Pancharalnam, retarded girl and 

of Mandra were 


orthopaedic handicaps! To 


* n 


4 v 


a 


i 


cap it all the team of 46 have had no 


dramatic themes — ‘‘Kuchelopakyanam 
based on the Tamil version of Narayanee- 

rendered by R. Padmanabhan of 

music by 


i * 


formal trainin 


yam 


* 


Bombay and set to 


y the credit goes to 


of Bharativa 


Certain l 


* 


* 


Music & Arts Society; Bharat iyar s Panchalt 

A d u m 


in 


Nair for her pane nee 




L t 


u 


-T, < 


A 


choreographing 


trainin 
o i l) 


Tiruppugazh, 

(Karnbhoji), depicting 


1 1 


a 


an s 


f 


f 


4 


4 I l 


! 


- ? 


*ar-lonc 


■A 


almost a yc 


% * 


Deivam 


m - 


music 


ballet w ith cue. 


the whole 


Mm 


Lasya aspects; and Tanjavui 




: s 


w 


K. Narayanan 

w 

Bhavavami 


director 


Perhaps the onl\ 


R agamalika. 

semblance of the conventional number was 


* * 


l i 




l 




backdrop to 
imaginatively he is 
mood more through 


4 A 


4 


ehtening the c 


retied the 


the Tillana which was meant 

spirit 




in 


■ 


melodv than by evpres 


And at 


pervaded 


(hat 


Those who 


V. U 


sion on stage. 


anani. 


4 













i 


with overtones oi 
lelugu and Tyaga- 


while the Parijata e 


* 


% 


« 


melody rested their ‘steps 
those without vision were guided by 


cue 


on 


4 


Stances m 

the dance depiction a 


l tarikatha 


* 


i 


mix 




* 


gave 




# 


And loka 


folk and classical elements. 


and rhythm. 




of 








/\ 




* 


it was 

Rukmini confrontation 

with poor 

t Parvati, Saraswati and Mala 
true folk fillip- 




virtually in 

looking 




‘handicap 1 which 


J 


That there was 


no 




exactly ‘combato’ 


arts could not over-come was 
what the Indian Society for the Rehabilita* 




fine 






-helpless’ 

gave it a 


* 


the 1 iandicapped has been aiming to 


tion ol 


/, 


achieve. They presented 


year 


a 


Krishna Leela’* produced by the Nalanda 




«« 


may not only 


Research Centre. Dance 


Ram Navami Feature 












I 


* 




and discipline their limbs and 


i 


m 




t 






•- 


i 






help them rehabilitate and live 




map even 
on par with their more 






i i 






f 


Rama Navami 


got 


if 




fortunate artists 


f 






m 


f 




\ 


Asthika Samaj, two of Rajee 




up by the 

Narayan’s students 

Kesari Sadashiv came out with impressive 


with self-confidence and self-reliance. 






< 














1 








* 


performances. Endowed 
innate grace for dance 

Jayashree performed selections 


Another group dance organised and 




presented by the students of Nritya Geetan- 


showed 




jali at the King George High School Hall 


# 


promise, 
from the Guru's 








brought forth the in genu i 


tyofits Director 


Nritya Geetamala”, 


w 


* c 


f 




1 


Guru Rajee Narayan 




as a three-ia-one 


repertoire had majority 


of 


Kesari’s 

choreographer and Kannada 




force. 


compositions. Both had Rama* 
yana as the theme for their central piece- 




conductor-singer she lent 
he dances. Swati TirunaPs 
in an elaborate dance-drama 


a 3-D base for 


Kamalajasya 


f 




1 1 


it to Rajee's 


f 


i.e 


» 








Kosalai Kumara” (Kharaharapriya) and 
Kesari to 






came in for 

a neat visualisation of the Dasavathara with 

intricate nritta sequences as embellishment 

A rare Tamil 












Purandara 


Dasa Pada in 








• 


was done 










■■ 


* 


verse cast in a dizzying 




the mind on the talent and performing 












captured the vigour 

the dancers performed with zest 




of the Tandava and 




experience of the dancers 


Both danced 


t 


t 


with an innate relish and 


confidence. They 


i 




.4 


have a bright future should they pursue 




the 




art with dedication. 


Their training 


« 


I he highlight of the 
lowever, a Natya Nataka 




evening 
woven around 


has certainly enhanced their 




t 


* 




f 


ng confidence 












i 




★ 


ii 
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OBITUARY 




Prof: R. K. 






Shanmukha” i 

contributors have 

world of 

poorer. 


Hall. Prof 

- led ^ i [ egard for thj 's Journal 
r Q y by his criticism of the 

organ of its 


i 




nathan 


is 


* 


s 


two of 
away 


its brilliant 




poor publi- 


Cl( y it had for 

Stftture 


writing 


much 


so 


an 


merit and 




The first 


T. 


was Prof. R. k. 




nathan. 


brother 

R- K. Venkata 






of 


Violin 




of that 
who 


brilliant 


breed of 


i the devout 


Ramanathan disti 

,n two faculties 


/ 


II dee P Passion for 

music, West and East 

write 


shed himself i 
English and 


art 


especially 

re to 


t 


teaching 
Bangalore Uni- 


and who 


music both at 
versity. Readers of this i 
wrget the articles he 


Uecn s English 


without blemish- 


(Numerou 


journal 


can never 


* w e re the 


w hen 


s 


Editor of thi 


contributed from 


the 


s Journal had 


to 


time 


b e 

* ernacuJarisms 4 *. 

called him, 
b u tc d 


the 


pulled 


gently 

"Sat” 
art critic 


t w o 

musicians 


up 


r 


concerning 


the 


fading 


^^riends 

and contri 
ress 


as 


South India 


of 


(V ioal and 


was a good 


was for him 


much 


to 


the 




< 4 


for his 

unobtrusive! 

* I iggins 


I ' 


tical brain-fle 


analy- 


Shanmukha 


in. 


* 4 


file, 


% ■ 


shed his 


v\_ 


smooth, 

marvelle3 e a V t e lhe rCe " (The ' a,C 

an . . . , e command of th- 

and the incisiveness of h. 


elegant 


ondence w ith V 


f 


N 


1 Menu- 


* 


hm after he had 


put him a 


question on 


the 


ng to 
and got 


um 


music (BBC 




** point o' view r ). 


open 


an oral answ 


t 


" 


I i 


* 




As for his 

°f GNBand 

being 

ted by the 


music, he 


w. 




an 


i classical. 


H 


was a good 
good teacher. 

! Sangeetha 




v 


host- Lord Ha 


a 


good 


vocalist, beside 


re wood and Dr. V 


s 


a 


1 le 


yana Menon 


was h on ou- 


Were his 


To this writer his demise is 


guests. 


of 




ataka and 

tfic Academ 


a 


actively associated 


1 


too. 


with 

Bangalore, located 


y of Music 


m 
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ALL INDIA CARNATIC MUSICIAN’S 


ASSOCIATION 


THE 


eg. selection of 


gyrated by tlie Tamil faced 
Nadu Industries Minister, Sri K. Rajaram* 




musicians 


* 


artists 


AICMA was inau 


for official foreign tours, i 


improving the 

recently. The dignified function facilities available for travel within 

country, adequate recognition by All Jndi 
Radio & Doordarshan of their status 


the 


* 


Dr. Scmmang 


addressed by 
Iyer, Lalgudi 

Sankara Sastry, Maharajapuram 
Santhanam, all of whom explained the 
objects oi the new body to an 
hundreds, including the 
the sister body 

which has completed almost an year 
formation of two bodies. 


was 


la 




e:c 


* 


How actually AICMA will 


get down 

which problem will 


a u dience o> b> bra s s i , t c L s 


get 


preferential attention 


and lastly, the million- 






dollar question-how artists of 


the Musicians' Forum 


« 


will succeed in presenting 
before Government — these are 


■ 


The 


a united facade 


4 


all questions 

the answers to which will not be found in 
i a da y or months 


o 


similar objectives, has been the subject of 
comment in the media. 


• That there are problems 

can deny 
a late 


for musicians 


ied to meet the criticism when he explain- 


AICMA 
attempt to 

HI never! 


is, at the very least, 


ed that AICMA 


was an alMndia body 

cause of musicians 8 ra PPl e with them. Better late than 


formed to further the 

all over the country by taking up wit l i the 
organisations at the Centre the problems 


n 






n 


I 


J 


I 


I 
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